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ST. JAMES’S HALL. 


—_— 


NEW PHILHARMONIC CONCERTS. 


Director aNd CoNDUCTOR DR. WYLDE. 
PRINCIPALS OF THE ORCHESTRA «.... HERR MOLIQUE and MR. H. BLAGROVE, 


LEVENTH SEASON.—The Subscription is for FIVE 
_d GRAND VOCAL and INSTRUMENTAL CONCERTS, and FIVE 
GRAND PUBLIC REHEARSALS, on the Saturday Afternoons preceding the 
Concerts. Terms, 22. 2s., 12. 11s. 6d., and 12. Is. 

The firsts CONCERT will take place on MONDAY EVENING, April 7th, and 
the PUBLIC REHEARSAL on SATURDAY AFTERNOON, April 5th, when 
Miss ARABELLA Gopparp will perform, and Mile. Trt1eNs will make her first appear- 
ance in London this Season. 

The second CONCERT will take place on WEDNESDAY EVENING, May 7th, 





and the PUBLIC REHEARSAL ou SATURDAY, Magy 3rd, when the Sisters Mar. | 


cuisio, Mr. J. F. Barnett and Herr Joacwim will appear. 

The Orchestra and Choir will consist, as in former Seasons, of nearly 300 performers. 
The Orchestra will perform the great Instrumental Works of Mozart, 
Mendelssohn, Weber, Spohr, &c. ‘The following eminent solo artists have been en- 
gaged at these Concerts, many of whom, with others who may arrive in London, will 
take part in the ensuing Concerts :—Mile. Titiens, Mad. Borghi-Mamo, Miss Louisa 
Pyne, Mad. Lemmens-Sherrington, Mile. Parepa, Mad. Anna Bishop, Mad. Sainton- 
Dolby, Mad. Rudersdorff ; Sig. Giuglini, Mr. Sims Reeves, Sig. Belart, Herr Reichardt, 
Mr. Wilbye Cooper, Mr, Perren, Herr Formes, Sig. Belletti, Mr. Weiss, Mr. Santley. 
Pianists : Miss Arabella Goddard, Mad. Schumann, Mad. Pleyel, Mile. Clauss; Mr. 
J. F. Barnett, Mr. Rubenstein, Herr Lubeck, Mr. C. Hallé. Violinists : Herr 
Joachim, Herr Ernst, Herr Wieniawski, Sig. Sivori, M. Vieuxtemps, Mr. H, Blagrove, 
Herr Becker. Violoncellist: Sig. Piatti. 

Prospectuses, showing the dates of the Concerts and a list of the Subscribers, are 
now ready. 

Messrs. Cramer & Co., 201 Regent Street ; Keith, Prowse & Co., 28 Cheapside ; Mr. 
Austin’s Ticket Office, St. James’s Hall, 





SAINTON’S SECOND SOIREE will take place 
F @ at his Residence, 5 Upper Wimpole Street, on TUESDAY next, the 18th 
inst., at half-past Eight o’clock. 

Programme: Second Quintet, first time of performance (Fetis) ; Sonatas, piano and 
violin, L. Storer; Quartet, in B flat, Posthumous (Beethoven) ; Solos, pianoforte 
and violoncello. 

Executants: MM. SAINTON, PoLiitzer, WEBB, HANN, PITTI. 
SAY SLOPER. 

Single Tickets, Half-a-Guinea, to be had of M. Sainton, at his Residence, and at the 
principal Musicsellers. ‘ 


Pianist, Mr. Linp- 


R. HENRY JOHN LINCOLN’S LECTURE on the 
OPERATIC OVERTURE, Marylebone Institution, THURSDAY EVEN- 
ING, March 20th at 8 o’clock. " 
Tickets, 1s., 2s. and 3s., at the Institution, and at the principal Musicsellers. 








ROYAL MEDICAL BENEVOLENT COLLEGE. 
ANTED, a Professional Man as ORGANIST. for 


the College Chapel at Epsom. The Salary is £30a year. The duties. and 
conditions may be seen at the Office, No. 37 Soho Square, where applications are to be 
addressed not later than the 26th instant 


toa 


THE ART-WORLD. 
‘ NEW ILLUSTRATED ART PAPER. 


On SATURDAY, March 1, 1862, price Fiverence (Stamped for Post Sixpance), 
No I. of 


((\HE ART-WORLD, AND INTERNATIONAL EX- 


HIBITOR: a Weekly Illustrated Journal of Painting, Sculpture, Architecture 
Ornamental Art and Manufactures, Engraving, Photography, ‘oetry, Music, the 
Drama, &c. Edited by Henry Ort.ey, assisted by Writers of Eminence in the vari- 
ous departments of art. 

“ Everywhere I see around me 
Rise the wondrous Wortp or Art.” —LoNGrELLow. 


This Journal will give a faithful report of all the productions and doings in the w 
circle of the Fine and Decorative Arts—Original Particles upon the History aa = 
and the interests of Artists in their profession ; Reviews of New Books relating to Art 
and Belles-Lettres ; besides a summary of the proceedings of Artistic and Learned 
Societies, Art On-dits, Notes of Important Sales of Works of Art and Verta, Corre- 

d jiously illustrated in a novel style. 
THE ART-WORLD will be candid and impartial ; intole- 





F » &C.y COPh 
The tone of criticism in 


; rant of glaring error and presumptuous mediocrity ; generous and encouraging in every 
; case where merit or promise is recognised. ; 
eethoven, | 


‘The contents of the International Exhibition of 1862, coming ;within the scope of 
Fine or Decorative Art, will be amply described and illustrated in THE ART. 
WORLD. Each Number of THE ART-WORLD will contain thirty-two handsome 
pages, printed in the best style upon paper of a fine quality. 

Published by S. H. Linptey, at the Office, 19 Catherine Street, Strand, where com- 
munications for the Editor, Advertisements, &c.,’are to be addressed ; and by Kent & 
Co., Paternoster Row. 





R. SWIFT will Sing “A YOUNG AND ART- 
LESS MAIDEN,” from the Operetta of 
“ ONCE TOO OFTEN,” 
At the Concert of the Vocal Association on Wednesday Evening next: 





AUTHORISED TRANSLATION. 
On Friday next will be published in One Vol. post 8vo,* : 
ELIX MENDELSSOHN’S LETTERS from ITALY 
and SWITZERLAND. Translated from the German by Lapy WaLtace. 
London: Loncman, Green, LONGMAN & Roperts. 





ASTER J. CHURCHILL ARLIDGE will Play R. 

S. Pratten’s Fantasia on English Airs, on the 18th at Oxford, on the 20th at 
Deptford, on the 25th at Beaufort House, Fulham, on the 26th at Dalston, and at 
Middletou Hall, Islington, on the 4th of April. 





M&. HENRY LESLIE'S CHOIR, Hanover Square 

Rooms.—WEDNESDAY EVENING, March 19, at half-past eight. The pro- 

gramme will include Mozart’s “ Ave verum,” Samuel Wesley’s motett for double 

choir, *‘ In exitu Israel,” and Mendelssohn’s 43rd Psalm, “ Judge me, O rd.” 
Pianist—Miss ARABELLA GODDARD. 











R. HENRY LESLIE’S CHOIR,. Hanover Square 
Rooms.—_WEDNESDAY-EVENING, March 19.-—Tickets and Programmes 
Addison’s, 210 Regent Street ; Cramer’s 201 Regent Street ; Keith’s 48 Cheapside ; 





All applications are to be by letter, stating qualifications, and should be p 
by Testimonials. x 
By Order of the Council, 


Office, 37 Soho Square, London, 
12th March, 1852. 


ROBERT FREEMAN, Secretary. 





ANTED Immediately, by an experienced TUNER, 


a Situation as in or out-door Tuner, in Town or Country : can regulate or 
repair Pianofortes. Good Reference. 
Address, C, Turner, care of Messrs. Boosey & Sons. 





O MUSICSELLERS.—The Advertiser is desirous of 
‘a Re-engagement as Assistant and Clerk, or to Manage a Country Business,’ Is 
experienced in the Trade, and can be well recommended. 
Address, S. S. S., care of Messrs. Duncan Davison & Co., 244 Regent Street." 





at 
Austin’s 28 Piccadilly ; Chappell, 50 New Bond Street, > 





M. WIENIAWSKI. 
R. TENNANT begs to announce that he has concluded 


. an Engagement with the celebrated Violinist, Mr. WIENIAWSKL, for the 
forthcoming Season. ‘ 
All Communications, respecting Engagements, to be addressed to Mr. Jarrett, 
Musical and Concert Agent, at Messrs. Duncan Davison & Co.’s Foreign Music Ware- 
house, 244 Regent Street, W. 


HILHARMONIC SOCIETY.—Second CONCERT, 
at the Hanover Square Rooms,on MONDAY EVENING, March 24, The 
following orchestral pieces will be rformed:—Spohr’s Sinfonia,“ The power of 
sound ;” Beethoven’s Sinfonia, in F, No. 8; Mendelssohn’s Overture to Athalie, and 
Weber’s Overture to Oberon: 
Miss ARABELLA Gopparp will play Sterndale Bennett’s Caprice in E major, and 
Bach’s Prelude and Fugue alla Tarantella. = 
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APTOMMAS’S HARP RECITALS. 
R. APTOMMAS announces that he will give Six 


Performances of HARP MUSIC, from all the best Composers, at 16 Gros- 
venor Street (by the kind permission of Messrs, Collard & Collard), commencing on 


the 29th of April, at 3 o’clock. 
Prospectuses, and Subscribers’ list, at the Music Shops. 





LLE. MARIE WIECK will ARRIVE in London for 


the Season, March 22nd. 
‘All Communications to be addressed to Messrs. John Broadwood & Sons, Great 


Pulteney Street, Golden Square. 





LLE. GEORGI is now at liberty to Accept Engage- 


ments for Concerts, &c., &c. . 
Alt Communications to be addressed to Mr. H. Jarrett, Musical and Concert Agent, 
at Messrs. Duncan Davison &Co.’s Foreign Music Warehouse, 244 Regent Street, W. 


ISS LASCELLES has REMOVED to No. 8 York 


Street, Portman Square, W. 








. 
HE VOCAL ASSOCIATION. — St. James’s Hall. — 
Sixth Season.—President, the Right Hon. the Earl of Duptey. Conductor, M. 
Benevict. — FIRST SUBSCRIPTION CONCERT, Wednesday, March 19th. 
Artists—Mad. Frorexce Lancia, Mad. Lavra Baxter, Mr. Swirt, Mr, T. Lawcer 
and Herr Scaria (his first appearance). Pianoforte, Miss ARaBELLA Gopparp ; 
harp, Mr. Aprommas and Mr. Joan TuomAs; Choir of 200 voices, Accompanyist, 


Herr WitHELM Ganz. : 
Tickets, 5s., 3s., and Is, each, at St. James’s-hall. 





IRKENHEAD MUSIC HALL COMPANY 
(Limirep).— The Directors are prepared to receive APPLICATIONS for the 
Use of the HALL, for Concerts, Balls, Lectures, Public Meetings, Private Parties, 
Soirées, &c. The Large Room in the Hall is calculated to seat between 600 and 700 
people, and the Small Rooms above 200. . 
For further particulars apply to Joseph Coventry, Secretary, 19 Sweeting Street, 
Liverpool. 





Under the Direction of Mr. Ferpinanp HIier. 
Beginning of the new Semester, the First of April. 
For further information, Secretary of the Conservatory (Frankgosse 39). 


(ee ee OF MUSIC AT COLOGNE. 





HE CECILIAN PITCH PIPE (a new invention), for 
the waistcoat pocket, is superior to all others, being much more powerful in 
tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
Price (any note) 2s. 6d. Post-free, 
Boosgy & CuiNG, 24 Holles Street, W. 





ts em ANIMAM,” from Rossini’s “Stabat Mater,” 
= for Pianoforte, by CaLLcorr. £!8. ‘ Full of taste, and marvellously cheap.” 
C. Lonspa.e, 26 Old Bond Street. 


‘s eS. YE, MY PEOPLE.” Handel. For Piano- 


forte. By Cattcorr. Is. “Such an arrangement is frequently charged 3s. 





or 4s.”” 
C. Lonspa eg, 26 Old Bond Street. 





ISS ARABELLA GODDARD'S NEW PIECE, 
“CHERRY RIPE.” By Benegvict. Performed by her at the Ransfords’ 
Concert, March 6th. 
Boosey & Sons, Holles Street. 





ISS BANK’S NEW SONG, “DREAM, BABY 
MINE.” Composed expressly for her by Virginia GABRIEL, 
Boosey & Sons, Holles Street. 





: RIBEL’s New Ballad. 
Published this day by Booszy & Sons, Holles Street. 


«FIVE O'CLOCK IN THE MORNING” Cua- 





“MMHE LIGHT IN THE WINDOW.” Mad. Satnton- 


Dotsy’s New Song. Composed expressly for her by VirGiy 
author of “the Skipper and his Boy.” : . J seine 
Boosgy & Sons, Holles Street. 





Just Published, price 3s. 


QAPRiIccrIO FOR THE PIANOFORTE. 
Composed and Dedicated by permission to a 
The Right Honourable the COUNTESS SOMERS, 
By EDWARD THURNAM. 
London: Ropert Cocks & Co., New Burlington Street. 





Just Published, Price 4s., 
CHER’S ALICE. Transcribed for 


the Pianoforte, is now ready, and may be obtained of the Publishers, 
Duncan Davison & Co., 244 Regent Street, W. 


A&® 





Just Published, Price 3s., 
SCHER’S “ALICE.” Transcription facile for the 
Pianoforte, by Bernuorr, is now ready, and may be obtained of the Publishers, 
Duncan Davison &Co., 244 Regent Street, W. 





“TP\HOSE TELL-TALE EYES,” and “COME, DEAR 

ONE, BACK TO ME.” Musicby James Lea Summers. Price 2s. 6d each. 

“Both these songs have the charm so welcome to ali who really care for art, of being 

written with taste and correctness. The melodies, too, while natural and unpretending; 
are decidedly expressive.”—MusicaL WorLp. 


London: Duncan Davison & Co., 244 Regent Street, W. 





“ (NASTLES IN THE AIR.” Romance. Written by 
J. Patcrave Simpson, Esq.; composed by J. F. Erskine Goopeve, M.A., 
Cantab., price 2s. 6d. 
London: Duncan Davison & Co. 





“TT IS NOT ALWAYS MAY.” Poetry by Lona- 
FELLOW ; Music by J. F. Exsking Goonsve, M.A., Cantab,, price 28. 6d. 
London: Duncan Davison, & Co, 





TEACHING). 


Adelaida. 

F. Douglas. 

M. Enderssohn. 
J.J. Gaskin. 
W. Guernsey. 
F. Halevy. 


+ Mori. 
A. Reichardt. 
Do. 

H. Smarts 
A. Ferrari. 


NEW VOCAL MUSIC (FOR 


“ Sunshine ” (Ballad)... ow AY) 
“ The songs of happier days ” 
** Sweet little Jenny's. ave 
* Unchanged is my heart ” ... 
* Little Bertha” rT oy) 
“* Lord, hear us, we implore Thee ’’ 
“Mine, evermine” os. — ses ove 
“ The golden stars” .. tee tee 
* Good night ” (Cradle Song) ove 
“ The Fairies whisper ” sooo 
“ Come, Fairies, come” (Trio). er) 
The above Songs, &c., selected for Class Practice by J. J. Gaskin, Esq., the eminent 
Professor of Singing on the Wilhelm and Hullah Systems, afe published by Duncan 
Davison & Co., 244 Regent Street, W. 





ROBERT COCKS AND CO’S 
NEW MUSIC. 


“7 AYS of the OLDEN TIME,” freely transcribed for 

the piano. New series. By THEODORE KULLAK. Six numbers, each 
3s., viz.: — No. |. “ Lay of the Night; ’* Reichirdt. 2. “ Military Song;” Zum- 
steeg. 3. “The Violet;” Mozart. 4, “ Liitzow’s Wild Hunt ;” Weber. 5. 
‘Hope told a flattering,” etc. ; Paesiello. 6. ‘‘ Contentment ; ” Mozart. 


¢ HAT are the WILD WAVES SAYING?” For 

the piano. By BRINLEY RICHARDS, Solo, 3s.; duet, 4s, “‘ An elegant 
arrangement, written carefully and tastefully, and brilliant without being out of the 
reach of the majority of amateur pianists.”—Boston Journal of Music. 


“FTN MEMORIAM.” —H.R.H. the Prince Consort.— 


Elegy, for the pianoforte, elegantly Illustrated, 3s. ‘* One of the most graceful 
and feeling tributes This little piece is equally beautiful and touching.’’—= 


Press. 
VINCENT WALLACE. —“ FORGET ME NOT.” 
e@ Romance, for piano, 3s. “ Gragiella Nocturne,” for piano, 3s. ‘La Plainte 
du Berger,” Idylle, pour piano, 3s. ‘* We find in them the brilliancy of Thalberg and 
the graceful melody of Mozart, while their execution is not beyond the reach of the 


generality of good performers.” —Press. 
“TTYHE MARINER’S SONG.” By Miss M. LINDSAY 


(Mrs. J. Worthington Bliss), The poetry from “ Home Lyrics.” Finely Illus- 
trated. 2s. 6d. ‘As it is the last, it is probably the best of her works. Mrs. 
Worthington Bliss, in short, is an amateur, comme ily en a peu; worthy, indeed, to 
be called a true and genuine artist.’’— Press. 


London: Ropert Cocks and Co., New Burlington Street, and of all musicsellets. 





: eae ache This day is Pubtistio’, 
VPALSE BRILLANTS, 
(In E Flat). 

Y JOHN WILSON. 


B 
As performed in public by the Composer, M. Francesco Bexar, and other eminent 
anists. 
Dundee; W..Matuven & Co, Lotidon: CaaPrrt. & Co. * 
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THE OPERA AT MILAN. 


(From a Correspondent.) 
March 8rd, 1862. 


AttnoveH the “star” system is avowedly ignored by the management 
of the Milanese Opera House, no theatre has ever been more dependent 
upon the efforts of one artist than has the Teatro della Scala during 
the present season. Without the assistance of Mad. Csillag, whose 
début in Verdi’s Ballo in Maschera was noticed in a former letter, it is 
difficult to imagine what the management would have done to satisfy 
the subscribers and attract the public. With the exception of the Hun- 
garian prima donna, the company is unquestionably inefficient. As the 
season has advanced, the enthusiasm of the supporters of the different 
artists has calmed down—the applause of the claquers has lost its power, 
and the singers have been gradually allowed to take position according 
to their individual merits. The repertory at the Scala during the 
present Carnival has consisted of four operas: Jone, by Petrella, which 
was produced at Christmas, and has since been played on the off nights ; 
Verdi’s Ballo in Maschera, looked forward to with so much interest by 
the Milanese, and so nearly condemned on the first representation ; 
Braga’s Mormile, a decided failure; and Z’Uscocco, by Petrocini, given 
on the 25th February. In two of these, JJ Ballo and L’Uscocco, 
Mad. Csillag sustained the principal character; and to her having 
done so may be attributed the success with which these works have 
met. The favourable impression she produced upon her first appear- 
ance as Amalia in the Ballo, when the other artists concerned prejudiced 
the performance by their extravagant gestures and singing out of tune, 
has since been most substantially confirmed. Mad. Csillag has become 
the chief attraction of the theatre— is spoken of as a second Malibran, 
and, to the delight of the Impresario Merelli, has carried him through 
the Carnival season triumphantly. 

The last novelty at the Scala, Petrocini’s opera above mentioned, is a 
work of some pretension. The libretto by Signor Leone Fortis, a dis- 
tinguished /ittérateur, is founded upon the French novel of L’Uscoque, 
and affords ample scope for the display of dramatic talent on the part 
of the cotmposer. But Signor Petrocini “hat sich noch nicht ausge- 
drickt,” the Germans would say. He has not yet set aside the habit of 
thought peculiar to a student young in the art of composing for the stage. 
A too rigid observance of the rules of harmony and construction still 
fetters his imagination. His writings evince great care and more pro- 
found study than do those of many of his less thoughtful countrymen ; 
but there is a lack of verve and spontaneity in the opera in question 
which makes it heavy and monotonous, a serious drawback in a dramatic 
work. In the instrumentation, Signor Petrocini has evidently been 
desirous to prove his knowledge of the resources of the different instru- 
ments, and has so far succeeded; but his combinations are not felicitous, 
although his score is invariably grammatically correct and often too 
minutely elaborate. In short, Z’Uscocco has all the errors common to 
the early works of most musicians, It remains to be seen whether 
Signor Petrocini will hereafter fulfil the expectations which this, one of 
his first operas, notwithstanding its faults, would seem to justify. 

A quartet and the aria d’entrata for the soprano were the morceaux 
which, on the first representation, met with the most unqualified ap- 
proval of the audience. The opera has not been given more than once, 
owing to the illness of Mlle. Acs, the contralto. It is hoped that the 
— will be sufficiently recovered as to re-appear in the course of this 
week. 

Signor Braga, a violoncellist of very great excellence, was less for- 
tunate in his venture than Signor Petrocini. J/ Mormile was black- 
balled, and being unanimously declared totally unsuited to the taste of 
the Milanese, has not since been heard of. Another candidate for 
musical distinction is a Signor Boccolini, whose opera, entitled La 
Fidanzata di Savoia, was produced on Saturday, at the Carcano. 
Judging from the enthusiasm that prevailed on the occasion, a greater 
success has never been achieved. It is, however, necessary to wait 
until the dust thrown into the eyes of the public by the young com- 
poser’s friends shall have subsided before deciding whether the result of 
the first night be genuine or not. The music is in the pure Verdi 
school, and the performance altogether of the usual average at the Car- 
cano—-noisy and violent rather than refined, and therefore all the more 
appreciated by the habitués of this particular theatre. 

Mad. Csillag’s success, together with the production of the new 
operas by Braga, Petrocini, and Boccolini, constitute all that has hap- 
pened of any importance in the musical world of Milan for the last 
two months, At the Scala, Donizetti’s Don Sebastian is in active re- 
hearsal, and will be given before the end of March, when Mad. Csillag’s 
engagement terminates. Her successor, it is said, will be Mad. Verd- 
Lorini, an artist formerly well known in London, who has for the past 
five or six years had a brilliant career in Italy. 


An opera by Petrella, Za Morosina, has been chosen by Mad. Lorini 
for her début, which is to take place early in April. The king is ex- 
pected in Milan on the 6th, and great preparations are in progress to 
celebrate the royal visit. There will probably be a command night at 
the Scala, which on such occasions presents an appearance magnificent 
to behold, and in every respect worthy the presence of a monarch. 


Ss DO 


MUSICAL ODDS AND ENDS FROM BRUSSELS. 
(From an occasional Correspondent. ) 


My pear Wortp, — Two causes have conduced to call forth this 
epistle; the first cause is that, having some little leisure on my hands, I 
thought I might as well employ it by jotting down a few notes concern- 
ing the musical doings here; the second cause is, that I fancied you 
were not, at this period of the year, particularly flush of matter, despite 
your well-known immensity of mental resource and command of the 
earliest intelligence, and that, consequently, the smallest contributions 
would be thankfully received; while the third and last of the two causes 
aforesaid is that a man likes to see his lucubrations in all the glory of 
“long pica,” or “ bourgeois;” such, at least, is the case with an amateur 
like myself, though I can easily understand that the charm of the thing 
wears off with the novelty, and that, were I under the necessity of con- 
tinually filling the maws of half-a-dozen gigantic steam presses, as you 
are, I should not be so anxious to figure in your columns. As yet, 
however, I am under no such necessity, and can still exclaim with—not 
after — Byron: 


** *Tig pleasant sure to see one’s notes in print ; 
For type is type, although there’s nothing in’t.” 


Having thus gracefully commenced my communication, and, by this 
preparatory flourish of trumpets, succeeded, I trust, in enlisting your 
sympathies, if you have more than one, and exciting your curiosity, I 
will, without more ado, proceed to unfold to your gaze the more or less 
rich stores of news in my possession. 

To begin, then, with the Italian Opera. Like Herr von Flotow’s 
Marta, which was basely done to death by the felon throats of the 
company, La Figlia del Reggimiento proved a failure. You will hardly 
credit this, but it is a fact, and shows how much the composer depends 
upon the artists. When such a charming production as the above 
masterpiece can be thus burked, after its popularity has been so firmly 
established, what would have been the chance of the unlucky composer 
for achieving success, had his work been represented in this style on the 
first night of its performance? Music would probably have lost one of 
the brightest gems that glisten in her diadem, for all new operas which 
do not succeed at first are not Fidelios. Who knows how many great 
operas may have been consigned to oblivion, and how many great 
musicians may have passed their lives in one unending round of pro- 
fessional drudgery and biighted hopes, simply from the incapacity of the 
singers! On the occasion to which I am now referring, Mlle. Patti, the 
delightful, the entrancing, sustained the part of Marie, but even her 
brilliancy was obscured by the wretched way in which she was supported, 
or rather crushed, by those around her. I felt so indignant that I vowed 
I would not enter the theatre again as long as the Italian company was 
here, and I kept my resolution, They have now left, and so I forgive 
them, and I trust that Mlle. Adelina docs the same. 

Pianists, violinists, vocalists, e hoc genus omne, are not, as a rule, 
millionaires. Such being the case, until the abolition of the droit des 
pauvres, against which the manager of the Théatre des Galeries, sup- 
ported by most of the papers, lately appealed, but which is still main- 
tained in all its integrity by the Conseil Communal, I should strongly 
advise ambitious virtuosi to eschew this “petit Paris.” It is well 
known that—even where the droit des pauvres does not flourish with the 
same virulence as in the capital of Belgium — for two or three concerts 
which pay, there are thirty or upwards which cost the artists who give 
them a tidy sum for the pleasure of figuring before the public. But 
here matters are far worse, as is evident from the following circum- 
stance, which took place this winter. A tolerably celebrated young 
Viennese violinist, attracted, as he said (Heaven forgive him), by the 
musical reputation of Belgium, paid a visit to Brussels. He gave a 
concert. Thanks to the national enthusiasm for music, the receipts 
amounted to somewhere about the enormous sum of eighty francs, the 
expenses not being less than three hundred. This latter sum would not 

go far in London, it is true, but then the Brussellians have not to pay as 
much as we have for advertisements and other means of publicity. 
Thus little posters, for instance, are nothing when compared to the 
gigantic announcements which figure on our London walls, and, con- 
sequently, as their posters are not so large, their bills must be less. 
After this parenthetical observation, I will resume the thread of my 
story. Out of the eighty francs, above-mentioned, our adventurous 
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violinist was mulcted, in the first place, of some twenty or twenty-five 
francs for the privilege of giving his concert, and, in the second, of the 
tenth part of his receipts, about which, by the way, I have made a 
mistake. ‘The poor young Viennese, thus laid under contribution, in 
obedience to the Belgian laws relating to musical matters, was young 
and inexperienced. He was ignorant of the precautions adopted by his 
sharper brethren, and he had to pay pretty dearly for his ignorance. 
He had not put any distinctive mark on those tickets which he had 
given away, so that he was absolutely [compelled to pay the city of 
Brussels for the pleasure of inviting his friends to come and hear him play. 
Let me, however, be just. His whole wealth did not consist in his eighty 
francs. 
Still, despite this act of liberality on their part, I would strongly advise 
any aspiring young musician who may think of coming to Brussels for 
concert-giving purposes, to attend to the following moral : Don’t ! 
Talking of concerts and concert-givers, reminds me of Herr Laub, 
who is, most undoubtedly, a violinist of great merit. Every time he 
lovers of music. ‘That which raises him to such a height is his great 
art. Other virtuosi, of the sort, I mean, we generally hear in this part of 
the world, may possess indisputable dexterity, but they are far too fond 
of tricks and vagaries. A strong, decided tone is looked upon by these 
gentlemen as unbecoming, undiplomatic, and — since they would fain 
change the heights of Parnassus into a level floor, and the terms of ad- 
mission into patent leather boots, white kid gloves, and Ess Bouquet — 
they exhibit alarmingly developed tendencies towards a sweet flautundo 
or flageolet. Herr Laub’s mode of proceeding is very different. 
him, virtuosity — pray excuse the term, it is becoming so general now 
that I must conform to the fashion and adopt it; besides, to confess 
the truth, although I hated it at first, as I did “all-round ” collars, I 
am beginning to like it, as I eventually liked “ all-rounders” — for him 
virtuosity serves only as a means to achieve really artistic ends. 


tone. 
tion, but that it is an unjustifiable one, is constantly proved by Herr 
Laub in the most striking manner. Indeed, it would be a difficult task 
to say what quality is most to be admired in him; conception, fullness 
and purity of tone, brilliant bravura, or — extraordinary power of sup- 
porting fatigue. He possesses all these excellences in an equal degree, 
and in equal perfection. After the concertos of Beethoven and Joa- 
chim *, which I may consider sufficiently well-known or discussed, the 
elasticity of his playing the other day was proved at the close of the 
evening, in a Polonaise of his own composition, to be as fresh as it was 
at the commencement of the concert. Herr Laub was supported by Mad. 
Eliza Cush, Herren Leo Lion and Seyffart. I will restrict myself 


to saying that the programme was altogether an admirable one, and that | 


as far as the solo performers, vocal and instrumental, were concerned, 


everything was well received, though, as a matter of course, the concert- | 
I have, on the other | 
hand, a bone to pick with certain members of the orchestra, whose play- | 


giver obtained the greatest amount of laurels. 


ing, in the well-known air from Beethoven’s Fidelio, was most extraor- 
dinary. The oboes deserve the greatest amount of blame. Must they 
always play out of tune, besides having a tendency to play too low ? In 
fature, gentlemen, indulge in a somewhat greater tendency upwards; 
endeavour, also, to ennoble your tone a trifle, and to get rid of its insup- 
portable sharpness, As for the bassoonists, they do not seem to think 
that the scales of B major and E major belong to the A, B, C of their 
art. And then the hornplayers ! There is an old German proverb which 
says: “Gebrustet ist nicht geblasen!” After all, Beethoven does not 
require so very much in this air from the performers ; but even what he 
does require he does not always get, as you may gather from what I 
have said. 

Who shall ever pretend to explain the course pursued by human 
thought! Will any philosopher undertake to inform me by what mental 
operation my ideas suddenly fly away from Herr Laub and wing their 
flight to M. Louis Brassin ? Perhaps, the most satisfactory explanation 
would be that I have lately been reading a notice on the latter gentle- 
man, Mark! I say only “perhaps life itself, as the Frenchman tells 
us is only “‘un grand peut-étre.” However, to leave speculation and 





* What concertos — which concertos — of Beethoven and Joachim ? 
Our esteemed correspondent has forgotten to inform us of what concert 
he is speaking — though we presume, from the context, that he is allu- 
ding to one given by Herr Laub. He says he is an amateur, and we 
should fancy no one would for a moment doubt him. However, as the 
London Journal might observe, perhaps, “ Wahrheit shows signs of pro- 


mise. He may write again.” [Ep. M. W.] 





He had a watch. ‘The authorities did not deprive him of it ! | 


appears he affords the most elevated artistic enjoyment to all true | pectations which can be formed of a first-class pianist. 


For | 


Many | 
people are in the habit of affirming that virtuosity destroys grandeur of | 
The majority of modern virtuosoes appear to confirm this asser- | 








confine myself to stern fact, I may as well inform you that the notice to 
which I have just alluded, and which treated more especially of M. Louis 
Brassin’s pianoforte playing at the seventh Gesellschafts-Concert in Co- 
logne, surprised me considerably. Either M. Louis Brassin must have 
improved much, very much, since he was in London with the Cologne 
Choir and played at the Hanover Square Rooms, when he failed to pro- 
duce the slightest impression (of a favourable nature, at least—let me be 
clearly understood), or my ideas of excellence differ toto clo from those 
entertained by one of the first critics of Cologne. Here follows the notice 
in question, together with a few observations of my own, which I have 
made so bold as to add thereto:— 

“For some years, we have followed with great interest the artistic 
career of this eminent” (why “eminent” ?) “pianist, and have borne 
witness to the development of his musical genius” (“genius ”!) “ which 
has been consolidated ” (until it has become very dense, eh?) “ from year 


| to year, by the most serious study, and that, too, in so prodigious a man- 


ner ” (Oh! Domirve Sampson!) “that he now satisfies the highest ex- 
We have at 
length enjoyed the opportunity of hearing this excellent artist, whose re- 


variety, which enables him to attain perfection in every branch of his | putation has long been made abroad” (Where? Not in London, at all 


events), ‘and of convincing ourselves that, in this case, it has been legi- 
timately obtained.” (In what case? The critic is obscure.) 


“ Born at Aix-la-Chapelle, and educated at Leipsic, the Conservatory of which city 
he left full of honours, Brassin has preserved, through all his peregrinations, the value 


| ofa truly German artist” (for the sake of truly German artists, I sincerely trust not), 
‘in the widest acceptation of the word” — wide, indeed—of the mark). ‘ He 
y 


proved this by his ideal conception and masterly interpretation of Schumann’s Con- 
certo ; he proved it by all hissown compositions, especially his Etudes, = 2” (which 
are simply a specimen of Liszt out-Liszted), “in which the passages introduced for the 
develoy t of hanical dexterity are ennobled by the profundity and purity of the 
musical thought on which they are based!!! Besides Schumann’s Concerto, Bras- 
sin” (why not M. Brassin ?) “ played some Rhapsodies”” (Rhapsodies with a ven- 
geance !) “ by Liszt, with fabulous” (of course) “‘ virtuosity; the certainty and lightness 
which characterised the interpretation” (these same Rhapsodies certainly require in- 
terpretation) “of the most difficult passages, as well as the elegance and finish ” (1 
should have preferred the “ finish,” I frankly own) “ of the most delicate touches, ex- 
cited the admiration of the audience as much as the tire and impetuosity with which he 
overcame the most inextricable complications plunged them in astonishment. In 
Brassin ” (once more, why not “ M.” Brassin? the omission of the ** Monsieur ” is 
allowable only in the case of indisputably great men, or of indisputably inferior ones. 
Ido not think M. Brassin can be justly placed in either class) “we behold Liszt 
once more in his palmiest days"? (will Dr. Liszt take this as a compliment, we won~ 
der!). “ What raises” (M.) ‘* Brassin’s playing above that of other pianists is that 
calm, that tranquillity, free from ought like charlatanism, which proclaims the mas~ 
ter. His success was colossal.” 


So, I should say, must have been the good nature, or — well, no mat- 
ter, of the audience—even when “ Doctors disagree, who shall decide? ” 
What do you say? What I say amounts to this: Either the Cologne cri- 





| tic or your humble servant must be — (leave a space for the expletive, as 


it is a strong one) wrong! I may add that, if you decide in my favour, 


| which you must do, if you possess one spark of justice and discernment 


in your whole composition, for there is not the faintest doubt that I am 
right, you shall have another letter-shortly. If you pronounce against 
me, I will never forward another line to your paper. 
Yours, truly and expectantly, 
WanRHEIT. 
—$ > =< <—- 


“COMING TOWARDS HOME.” 


The dew is frozen white 

On the beaten ground; 
It is a wintry sight, 

All the country round. 
Though far I’ve come to-day, 

Through many a weary throng, 
Yet to myself I say — 

“Take courage! be thou strong : 
For thou art come to see 

Thy childhood’s home so dear, 
And friends who wish for thee 

To be ever near.” 


See now the stars away 
Fade from out the sky; 
It is the break of day, 
Soon I shall be nigh. 
Yes! there upon the hill 
The homestead now I see; 
List! all around is still: 
They expect not me! 
Before the rising sun, 
The moon still on the wane, 
Dear friends, I to ye come, 
Ne’er to part again. 


Carlisle, 1862. Wm. Brock. 
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SOCIETY FOR THE ENCOURAGEMENT OF THE FINE ARTS. 
(From the Art- World.*) 


Tuis Society was founded in 1858 for the purpose of promoting the 
cultivation of the Fine Arts, not as taking the initiative in such move- 
ments, but as seconding and directing a tendency already conspicuously 
manifested amongst all classes of the community. A very essential 
distinguishing feature in the scheme of the promoters of the Society 
was, that going back to first principles, and to the source from which 
all the Fine Arts derive their essential conditions, namely, the essence 
of the beautiful, it was resolved to treat all those Arts as a family, and 
to promote intimate and friendly relations between them and between 
their professors in common, But more important still,—the public, who 
for some years past have learned to appreciate and cultivate Art in its 
various forms and modes of presentation,— Design, Poetry, Music, &c., 
were invited to take part in the Association, and have responded to it 
with alacrity, and in daily increasing numbers; and the consequence is 
the organisation of an institution combining numerous intellectual pur- 

suits and interests, to a certain extent between themselves distinct in 
purpose, yet of cognate origin, in one compact confederacy. Of course, 
at starting, there were many difficulties to overcome, and then some 
most friendly disposed to the project had misgivings as to its supposed 
realisation. All doubts upon this score, however, owing to the indefati- 
gable exertions and prudent conduct of the Council, may now be said 

to be at an end, and the Society for the Encouragement of the Fine 

Arts may be considered to be firmly established, with a career of useful- 

ness and interest before it which will entitle it to take distinguished 

rank amongst the scientific and learned institutions of the country. 

The Society, on its inanguration, had the advantage of appearing under 

the presidency of the Earl of Carlisle, than whom a more zealous and 

judicious promoter of intellectual progress dees not exist; and upon his 

Lordship’s removal to the seat of Government in Ireland, his place was 

taken by that distinguished patron of art, the Earl of Ellesmere, the 

Earl of Carlisle retaining his connection with the Society as one of its 

vice-presidents. The other vice-presidents are the Earl of Dudley, 

Lord Feversham, his Excellency the Marquis d’Azeglio, Viscount 
Ranelagh, the Rev. Sir F. A. Gore Ousely, the Lord Mayor (Cubitt), 
and W. Tite, Esq., M.P. and president of the Royal Institute of British 
Architects. The Council includes the names of active workers in 
every branch of the Fine Arts. 

The scheme of operations of the Society, as propounded in the 
prospectus first issued, was a pretty extensive one; it being, however, 
at the time avowed that it was only in contemplation to realise it in its 
several parts gradually, and from time to time, as circumstances would 
permit. In the first season the transactions of the Society were limited 
to the holding of conversaziones; and it is a noticeable fact that such was 
the sympathy already awakened for it amongst the members of the 
exhibiting Art Societies, that many of them, the the Society of British 
Artists, the Institution of Fine Arts, the Architectural Association, the 
proprietor of the French Gallery, and others, freely lent their galleries 
during the exhibition season for the purposes of these conversaziones ; 
in addition to which, in subsequent seasons, the noble president has 
thrown open the magnificent Bridgewater Gallery, and the Lord Mayor, 
as vice-president, the Egyptian Hall at the Mansion House, for similar 
reunions, which have all been most numerously attended. On these 
occasions a paper on some branch of Art has been read, which has 
been followed by a concert, vocal and instrumental, in which —co- 
operating in the general expression of recognition and goodwill — pro- 
fessional artists of eminence have, in the handsomest manner, given 
their services gratuitously. When we mention amongst these the 
names of Mlle. Parepa, Mile. Csillag, Mad. Enderssohn, Mad. A. Gil- 
bert, Miss Palmer, Signor Gardoni, Herr Formes, Mr. Santley, M. Ole 
Bull, &c., and add that the musical arrangements have been conducted 
by Mr. Benedict and Mr. Alfred Gilbert, the reader may judge of the 
satisfactory character of the entertainments thus produced. ; 

In the second year of the Society’s existence the Council carried out 
another feature in its announced programme of operations — a course of 
lectures on all the various branches of the Fine Arts, Painting, Sculp- 
ture, Architecture, Music, Poetry, &c., was organised for the Thursday 
meetings during the season’s duration from November to July. This 
course, which at starting was but thinly attended, now attracts a full 
meeting of members and their friends, the interest of the evening being 
enhanced by the discussion which follows on the conclusion of the 








* The Art-World and International Exhibition (edited by Mr. Henry 
Ottley), a new weekly journal of Painting, Sculpture, Architecture, 
Ornamental Art, Manufactures, Engraving, Photography, Poetry, Music 
and the Drama, the first number of which appeared on Saturday last 
with prospects of brilliant and permanent success. 





lecture. In the third year of the Society’s existence another and more 
difficult matter was carried into effect, namely, the giving of prizes in 
the several departments of Art for works exhibited or published during 
the current season. In preparing to enter upon the delicate task im- 
posed on them, the Committee of Selection agreed to a resolution to the 
effect “that in the award of prizes it was not necessarily intended by 
them to assume to determine the best works of the season in the various 
branches of Art, the Committee having the power, with a view of 
encouraging young and rising talent, to recommend the award of prizes 











for works of great merit, irrespective of their relative merit compared 
with others,” a judicious reservation, and more especially applicable in 
the case of young and promising talent, which might thus be justly and 
appropriately encouraged by an honourable testimonial, which the man 
of established fame might probably not be disposed to consider with 
equal appreciation. 

On Wednesday evening the first conversazione of the season took 
place in the rooms of the Winter Exhibition, 120 Pall Mall, kindly lent 
for the purpose by Mr. Wallis; when the walls, covered with a choice of 
works of native Art, and brilliantly lighted up with gas, presented a 
most agreeable and striking coup d’wil. This re-union, which was a 
most numerous one, the apartments on the basement and first-floor 
being crowded almost to the point of inconvenience, was attended by 
circumstances of peculiar interest, the prize medals awarded during the 
last session being appointed to be delivered on this occasion. The chair 
having been taken by Mr. W. C. Dutton, Mr. H. Ottley, the Hon. Se- 
cretary, read the brief report of the Prize Committee, sanctioned and 
confirmed by the Council, of which the substance was as follows: — 
“ The Committee of Selection and the Council have the satisfaction to 
believe that the awards made by the Society last year (1860) have met 
with general approval from those best qualified to offer an opinion on 
the subject. They are happy also in knowing that the prize medals 
have been accepted by their recipients in the spirit in which they were 
given, as tributes from an independent Art-loving Society, in recogni- 
tion of distinguished rising talent.” The prize medals awarded this 
year were as follows: — 

In Historical Painting, to Mr. Marcus Stone, for his “Claudio and 
Hero,” in the Royal Academy. In Landscape, to Mr. McCallum, for his 
“ Spring—Burnham Wood.”’—Royal Academy. In Genre, to Mr. 
Calderon, “ La Demande en Marriage.”—Royal Academy. In Water 
Colours (Two Prizes), to Mr. S. Read, for his “Interior of St. Augustin’s, 
at Antwerp,” Old Water Colour Society; and to Mr. E. G. Warren, for 
his “ Rest in the cool and shady Wood.”—New Water Colour Society. 
In Sculpture, to Mr. G. Halse, for “The Tarpeian Rock.” Sculpture in 
bronze.—Royal Academy. In Architecture, to Mr. A. W. Blomfield, 
for his design for “‘ Mission House, in Bedfordbury, Westminster,” in the 
Architectural Exhibition. 

There had been no awards in Poetry, Engraving, or Music. In respect 
to the musical prize, “ difficulties had presented themselves at the outset 
in defining the principle upon which it should be awarded ; but the 
Council hoped that these difficulties might be overcome, and some definite 
course of action agreed upon in the matter in the course of the present 
session.” The Council had alsoto announce “ that several distinguished 
members of the musical profession, who had kindly lent their valuable 
services at the conversaziones, had been elected honorary members of 
the Society, and that silver medals, in testimony thereof, would be pre- 
sented to them, viz., Mlle. Parepa, Signor Gardoni, Herr Formes, Mr. 
Santley, and M. Ole Bull. The Society would also have the pleasure 
of presenting a medal to Mr. S. Rosenthal, with a suitable inscription, 
as a slight acknowledgment of his great kindness, and the eminent 
talent displayed in the preparation of the design for the same.’ (Cheers.) 
A performance of music, conducted by Mr. Alfred Gilbert, followed and 
wound up a most agreeable evening. Amongst the artists who gave 
their services on this occasion, were Miss Emma Boden, Miss Bellingham, 
Mad. Fiirst, Herr Reichardt, Mr. Lawler, Mr. Edward Southwell ; 
Mad. de Vaucheron (pianoforte), Herr Wilhelm Ganz (ditto), and 
M. Ole Bull (violin). 


ooo 


Bremen. — Herr C. Rheinthaler’s recently completed Symphony (in 
D major) was played, a short time since, at a private concert. Con- 
sidering the interest existing in musical circles here as to this first essay 
in symphonic writing by the composer of Die Tochter Jephta’s, we 
may shortly state that the work was well received throughout. Al 
the movements — Allegro, D major; Andante, G minor; Scherzo (with 
trio), D minor; and Finale, D major, were warmly applauded, es- 
pecially the Andante and the concluding movement. — Die Weser 
Zeitung. 


—p+— 
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Betters to the Editor. 
—+—— 
‘THE MUSICAL CHURCH SERVICE. 


Srr,—The animadversions set forth in a letter signed * Musicus,” 
which appeared in your last week’s impression, are so pertinent, that I 
cannot forbear offering my experience as to the truth of such censures. 

For the last seven years (having but very lately seceded, I am sorry 
to say, with disgust) I have given my constant and gratuitous assistance 
in a church once celebrated for its choral service. At the time I 
entered, the organist was & gentleman well known for his musical 
abilities and exquisite taste. The devotional manner in which the service 
was then performed elicited the admiration of the whole congregation. 
An equal number of singers only were permitted, the tone being judi- 
ciously balanced. One alto, tenor and bass for Cantaris, and the 
same for Decani, were then considered quite powerful enough for a 
small church less than a quarter the size of Westminster Abbey or St. 
Paul’s, where two of each part on either side only are employed. The 
amateurs (only three) who were admitted, were deemed efficient by ex- 
amination, and were enabled to sing their respective parts independent 
of professional assistance, the funds of the church allowing but three 
paid professional gentlemen. | ; i 

This organist, having received a higher appointment, was succeeded 
by another, who endeavoured, and with the same success, to carry out 
that refinement of performance which had hitherto distinguished the 
service. This gentleman is now organist of one of the cathedrals. 

Up to this period the “tavern element,” so justly complained of by 
“ Musicus,” had not permeated the choir. Would that I could say as 
much under its present management !_ The principle really now seems 
“the more noise the more music ;” and it is no uncommon occurrence to 
see, for you can scarcely call it hearing, one alto straining himself to sing 
against five tenors and five basses (two of the latter powerful profes- 
sionals), most of them amateurs, admitted into the choir without the 
least examination, and even ignorant, some of them, of the key they are 
singing in. The efforts, indeed, of the professional gentlemen are 
greatly impeded in consequence. / : 

With such inequality of tone, and so much ineffectiveness, I only ask 
the simple question—is it to be wondered at that the service should be 
performed other than in a blundering manner? and can a choir-master 
pretend to anything like taste, who, Sunday after Sunday, permits the 
beautiful service of the church to be rendered in a manner thus coarse 
and unintelligible? 

DEcant. 


———$-- + 


Srr,—In your publication of Saturday last, I noticed your review of 
a work by George Hogarth, entitled “The Philharmonic Society of 
London, from 1813 to the present Time.” Could you favour me with 
the price of the work? Can you inform me who is likely to sing the 
soprano songs in those works of Handel which are to be performed 
at the Crystal Palace next summer? Is there any probability of Clara 
Novello’s singing them again? 

Mosicus. 
Trowbridge, Wilts, March 11, 1862. 


i price of Mr. Hogarth’s work mayybe learned at the publishers 
—Messrs, Bradbury and Evans, London. The other two questions 
we are unable to answer.—Eb. ] 


° ->- _ 
FIRE! FIRE! FIRE! 


Sm, —I cannot refrain from sending you an account (which I 
have just received) of a fortunate and narrow escape from fire, 
which my sister, Miss Louisa Van Noorden has lately experienced, 
It will be a caution to young artists not to approach too near the 
foot-lights. I will give you her own words :— 


“Thave to inform you I sang last night again at the Campanello; 
and just as I had gone half through my ‘aria,’ I heard a murmuring 
sound in the theatre, as though my performance was not admired; but 
I took no notice of it for the moment, until all at once I felt my chin 
a little hot, and on looking at myself I found my dress had caught fire. 
I immediately gathered my dress from the back, and smothered the 
flames with my own hands, Had I not have been cool, and attempted 
to have left the stage, the draught would have immediately fanned the 
flames beyond my power of subduing. The audience gave me such a 
round of applause, so I finished my song, and all passed off well — 
although it will be a caution for me never to approach too near the 


footlights. My sister (Miss Van Noorden), who was in a stage-box, 

had nearly run on the stage with a shawl in her hands ready to en- 

velope me. 

«.* Florence, March 7th, 1862.” 
P. E. Van Noorven, 


Oo 


Corocne.—The eighth Gesellschafts Concert, under the direce 
tion of Herr Ferdinand Sheller, took place on the 25th ult., when 
the following was the programme :— 

Part I, 1. Symphony in D major, Haydn; 2. Elegischer Oesang, 
for chorus and stringed quartet, Beethoven; 3. Violin Concerto, in the 
Hungarian manner, composed and played by Herr J. Joachim.— 
Part II. 4. Cantata, J. S. Bach, “Gottes Zeit ist die allerliebste 
Zeit;” 5, Adagio, for violin, Spohr; “ Abendlied,” Schumann, ar- 
ranged for violin and orchestra, by J. Joachim; 6. Overture to Der 
Freischiitz, von Weber. 

Haydn’s Symphony proved that the society’s orchestra is as 
much at home in the performance of this master’s symphonies as 
the Kammermusik-Verein is in that of his quartets. ‘The andante 
and the whole of the conclusion were vigorously applauded. We 
have already noticed at length, in No. 26 of this Journal, for June 
1860, Joachim’s Hungarian Concerto, as far as regards its com- 
position and performance. To what we then said we must now 
add that the length of the Finale struck us still more on the pre- 
sent occasion than at the musical festival in Dusseldorf. The au- 
dience admired and applauded more especially the masterly exe- 
cution, as the concerto most certainly, from beginning to end, 
affords the performer an opportunity of displaying his virtuosity, 
and his totally different styles, in the most brilliant and unmis- 
takeable manner; but the deeper purport of the first movement 
and of the Romance escapes, more or less, at first, the grasp of the 
hearer’s mind, The performance of Spohr’s Adugio was received 
with repeated rounds of applause, as was also the “ Abendlied,” 
which Joachim had arranged, from a pianoforte piece for four 
hands by Schumann, for solo-violin and orchestra, a form to which 
it is well adapted. The performance of Bach’s Cantata may be 
said to have been, on the whole, a good one, though very much 
was wanting to render it perfectly satisfactory. Whether the au- 
dience were or were not capable of appreciating the profundity of 
thought and the wonderfully beautiful form of this eminently 





serious vocal composition, is a fact which it would be difficult to 
decide from their demeanour. It cannot, at any rate, be denied 
that a Cantata by Bach, with its old pious and grave text, with 
its severe forms and deeply moving sacred strains, is not well 
placed in the midst of the productions of modern romanticism, and 
cannot produce such an impression as, for instance, the Passions- 
musik, which keeps us in the same frame of mind for an entire 
evening. If Bach's compositions are performed, as it is highly 
desirable they should be, they must fill up at least one part of the 
concert, the first part being preferable. If, in the second part, 
there is a symphony, it would be more suitable than solo or vocal 
pieces by modern composers. 


—_—_—_—<_—~— 


Wanverinc Minsrrers.— Under this title there has existed for some 
time past a society comprising among its members nearly all the most 
talented and accomplished amateur musicians belonging to the higher 
ranks of society. These are all highly trained and efficient performers, 
and are under the leadership of their President, the Honourable Sey- 
mour Egerton. The society, with that practical benevolence which dis- 
tinguishes the English character, have most laudably desired to make 
their exertions subservient to the cause of charity. They had first re- 
solved to apply the proceeds of a concert to the Hartley Colliery Fund, 
but sufficient money having been subscribed for that purpose, as in- 
timated to them by the committee at Newcastle, they selected the 
Hospital for Consumption and Diseases of the Chest, at Brompton, as 
a charity well entitled to public sympathy and support. A list of ladies 
patronesses comprising the leading members of the nobility, attests the 
approval of the objects for which the “ Minstrels ” have proffered their 
services. The concert took place on Tuesday, at St. James’s Hall; and 
it is confidently anticipated by the committee of the hospital, as well 
as by the committee of management of the concert, that a very large 
sum will have been realised. — (See another column.) 
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A correspondent from Reigate (Surrey) writes as follows :— 

“The opening concert of the Reigate Choral Society, at the New 
Public Hall, on Tuesday, the 4th inst., was conducted by Mr. Edward 
Thurnam, of Reigate, and the programme included the following 
pieces :—‘ Return, O God of Hosts,’ by Miss Palmer, who afterwards 
gave ‘The evening prayer,’ from Eli. with a pathos worthy of one of 
the first contralto singers of the day ; Mozart’s Andante from the Jupi- 
ter Symphony, finely played by the band, led by Mr. Henry Blagrove ; 
Mozart’s ‘ Gloria’ (Mass 2), sung by the members, and accompanied 
by the full orchestra, bringing the first part of the programme to a 
close ; Rossini’s overture to La Gazza Ladra ; Ernst’s fantasia (Otello), 
by Mr. Henry Blagrove ; fantasia on Wallace’s Lurline (concertina) 
by Mr. Richard Blagrove (encored). Mr. Thurnam also delighted the 
audience with his last composition for the pianoforte—a Capriccio. Miss 
Palmer gained an encore in the ballad, ‘ When I was young.’ Madri- 
gals, &c., were sung by the members; and the concert ended with the 
overture to Jl Barbiere. The New Hall, admirably adapted for musical 
entertainments, was crowded in every part.” 

An Arundel journal informs us that the 9th Sussex Rifle 
Volunteers gave a concert at the Town Hall last week, the pro- 
ceeds of which were to be applied to the band of the corps. This 
mode of procuring money for the regimental musicians, it would 
seem, is not confined to the Metropolis. A more harmless means 
certainly could not be devised. Our cotemporary thus alludes to 
the performance :— 

“The arrangements were undertaken by Private J. Parry Cole (9th 
Sussex), who displayed a tact in conducting worthy his professional 
reputation. The great attraction of the evening was Miss Susanna 
Cole. This lady is no stranger in Arundel, and the oftener she appears 
the more we appreciate her singing. Naturally gifted with a charming 
voice, she adds to it the most genuine feeling and expression. ‘She wore 
a wreath of roses’ and ‘I’m alone’ (Lily of Killarney) were perfect 
specimens of ballad-singing. Private Hollis, a tenor, was encored in 
the ‘ Village Blacksmith’ (which is not a tenor song!). Four gentle- 
men from the 10th Sussex (Chichester) Corps— Messrs. A. J. Wright, 
Greenfield, Dean and Bishop—acquitted themselves well. Mr. Wright 
gave two ballads; Mr. Dean, Balfe’s ‘Good night,’ with much ap.. 
plause; and Bugle-Major Bishop, two songs. The last was of great 
assistance in the part-songs. The band of the 9th Sussex played with 
great brilliancy the overture to Tancredi and other pieces,” 


An Edinburgh paper writes as follows of the new pianist, Mlle. 
Falk, who some weeks since made so successful a début : — 


“This clever and accomplished pianiste gave a performance in the 
Masonic Hall on Saturday, before a numerous audience. Miss Falk 
played, from memory, two of Beethoven’s sonatas, eighteen of Mendels- 
sohn’s ‘Songs without words,’ and a fantasia,in MS., by Rossini, the 
entire performance extending over two hours. Unless under rare and 
exceptional circumstances, it is hardly to be expected that any single per- 
former can hope to fix the undivided attention of an audience for so 
long a time, and the experiment is always a hazardous one. That Miss 
Falk succeeded so well is good evidence of her abilities. Her per- 
formance throughout exhibited a brilliant and articulate execution — a 
firm as well as elastic touch, and a thorough sympathy with her author. 
This lady enjoys a high reputation on the continent, which, judging 
from the exhibition she made on this occasion, is well merited.” 


ae 


Mrs. Jonn Hotman Anprews gave a Soirée Musicale at her 
residence, 50 Bedford Square, on the 4th instant, which was attended 
by a brilliant and crowded audience. Her pupils (besides other con- 
certed music, extremely well executed) sang Mendelssohn’s 42nd 
Psalm in an admirable manner. The steadiness and precision with 
which it was given was mainly owing to the perfect way in which the 
Psalm was accompanied by Mrs. Holman Andrews, who is evidently a 
thorough musician, We must not pass unnoticed the singing of Mrs. 
Andrews, Miss Andrews, and Mr. Cobham, in Curschmann’s trio, “ Ti 
prego ”—a proof of the evidently careful training of the younger lady. 
The trio was encored, as well the quartet from Rigoletto, “ Un di si 
ben,” by Mrs, Andrews, Miss Webb, Mr. Cobham, and Mr. Frank 
Bodda. The accompanyists were Mr. Field, Mr. Haydn Harrison, and 
Mr. Andrews. The soirée afforded the, highest satisfaction to Mrs. 
Andrews’s fashionable patrons. 











THE ORGAN IN THE TOWN HALL, GREENOCK. 


This organ is built in the classic style, and is of the following dimen- 
sions : width, 30 feet; height, 30 feet; depth, 16 feet. It weighs up- 
wards of 10 tons, and contains 44 registers and 2448 pipes. The front 
pipes, which are 20 feet long, and over 9 inches in diameter, are painted 
on a light ground, with scroll ornaments in gold, picked out with blue 
and pink, and lined with chocolate colour. On the mouth of each pipe 
is a leaf in gold, relieved with chocolate and white, and each terminates 
in a coronet composed of gold and colours. At the ends of the organ 
stand large pedal open diapasons, formed of wood, coloured Indian red, 
and having a wreath of ornament round the tops. The line of beauty 
is nowhere lost sight of, and the whole effect of the colour and ornamen- 
tation is light and pleasing, while harmonising with the colouring and 
decoration of the hall. The interior consists of a mass of ine 
tricate machinery for the purpose of liberating the wind from its chame 
ber into the forest of pipes. Competent persons have expressed their 
admiration of the manner in which its complicated and delicate work 
has been so planned as to leave ample room for reaching any portion of 
the instrument, without risk of injury to the machinery, in addition to 
a large space with a view to future enlargement if this should be desired. 
The organ has been designed expressly for concert purposes, and repre- 
sents most of the instruments used in modern bands, It consists of 
four distinct organs, viz.: swell organ, great or chorus organ, solo organ, 
and pedal organ. The three former are of the usual compass, CC to 
A in alt., and the pedal CCC toF. The contents are as follows: — 


Trumpet (large scale) metal 8ft 58 


SWELL ORGAN. 4 
Pipes, Clarion . metal 4 ft 58 


Bourdon. . + wood 16 ft 58 ‘ — 
Opendiapason . . wood 8ft 58 1044 
Stopt diapason . P wood 8 ft 58 SOLO ORGAN, 
Principal. . . ‘metal 4ft 58 Pipes. 
Piccolo . . - metal 2ft 53 Stoptdiapason . ° wood sft 58 
Fifteenth °. . + metal 2ft 58 Bell gamba e e metal 8ft 58 
Mixture 4 ranks, metal (various) 232 Spitz flute - e metal 4ft 58 
Horn, large scale - metal 8ft 58 Harmonic flute - metal 8ft 46 
Oboe . 7 P metal &{t 46 Harmonic flute . metal 4ft 58 
Clarion metal 4ft 68 Piccolo ° oS wood 2ft 58 
Tremulant, Clarionet . . ° metal 8 ft 39 
— Bassoon - . ° metal 8 ft 19 
742 Tuba Mirabilis . . metal 8ft 58 
GRAND ORGAN. Tremulant 
Pipes. 2 


Double open diapason _ metal 16 ft 58 
Open diapason . . metal 8 ft 58 
Gamba . e ° metal 8 fc 58 Opendiapason . . 
Stopt diapason . wood 8 ft 53 Stopt diapason 

. metal 4ft 58 Principal 


PEDAL ORGAN, 

metal 16 ft 30 
wood 16 ft 30 
metal 8 ft 30 


Principal ° 
Flute (open) wood 4ft 58 Fifteenth . ° metal 4 {ft 30 
Twelfth metal 3ft 53 Posaune ,. . Pe metal 16 ft 30 
Fifteenth .. + Metal 2{t 58 Pedal ° ° oo a 60 } 
Sesquialtera, 5 ranks metal (various) 290 — 
Mixture 3 ranks metal (various) 174 210 


In addition to the above, there are five coupling movements, viz. :— 
Great organ to pedal organ; swell organ to pedal organ; solo organ to 
pedals; solo organ to great organ; and swell organ to great organ, 
By these means the pipes of the different organs can be concentrated to 
one set of keys and the pedal organ. The numerous stops are not 
necessarily moved by the hands of the organist, there being a number 
of composition pedals to draw them out and take them in in groups. 
In addition to these, there is a patent combination pedal also acting on 
the stops of the different organs collectively, and from the one pedal no 
less than eight different changes may be produced at pleasure. This, 
one of the most recent improvements in organs, has been patented by 
Messrs. Forster & Andrews. There is also a sforzando pedal. On the 
organist pressing down the swell pedal to increase the tone from soft to 
loud, his foot comes in contact with the sforzando, and continuing to 
press, takes it down with the last of the swell pedal, bringing into play 
the whole of the pipes of the great organ as a part of the swell. The 
pneumatic movement being applied, and also acting on the manual 
couplets, produces a light and elastic touch, causing the instrument to 
be easily played on as a pianoforte, the touch remaining the same even 
although the couplets are attached. The large bellows are placed in a 
room prepared for the purpose, ten feet below the organ. They have a 
surface of about 100 feet, and are blown with a fly wheel, the wind 
being conveyed up to the organ by a wooden tube. In the organ there 
is another bellows of high pressure wind to supply the reed stop (tuba 
mirabilis), and the pneumatic movements, The wind after leaving the 
bellows has to pass through wind magazines to reduce its pressure be- 
fore reaching the pipes, and by this means a more even and particularly 
steady pressure of wind is at command. This is also a recent adoption. 
Another improvement is the placing of the registers, which, instead of 
being in a line on the front of the organ so as to cause the organist to 
move from his position to read the names of the stops, are placed at an 

angle of 45 deg. to the centre. This brings all the stops continually 


before the organist, who can read them at a glance. 
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ST. JAMES’S HALL, 


Regent Street and Piccadilly. 


MONDAY POPULAR CONCERTS. 





EVENTY - NINTH CONCERT, MONDAY 


EVENING, March 17th, 1862, Third Appearance of 
HERR JOACHIM. 


PROGRAMME, 

Parr I.—Quartet, in E flat, Op. 44, No.3, for two Violins, Viola and Violon- 
cello, MM. Joacuim, L, Ries, H. Wesnand Piarti (Mendelssohn). Song, ‘‘ 1 dream 
of thee,” Miss Martin (Andenken) (Beethoven). Song, “ Star of the Valley,” Mr. 
Weiss (Henry Smart). Sonata, * Plus ultra,” for Pianoforte solo (dedicated to 
Woelfi’s “* Ne Plus Ultra’), Miss AkaBELLA Gopparp (Dussek). 


Part. I1.—Quartet, in A minor, Op. 130, for two Violins, Viola and Violoncello, 
MM. Joacuim, L. Ries, H. Wess and Piatti (Beethoven). Song, ** Suleika,” Miss 
Martin (Mendelssohn). Song, ‘ The Wanderer ” (by desire), Mr. Weiss (Schubert), 
Sonata, in A major, for Pianoforte and Violin (first time at the Monday Popular Con- 
certs), Miss ARABELLA Gopparp and Herr Joacuim (Mozart). 


Conductor, Mr. Benepict. To commence at eight o’clock precisely. 


Norice.—It is respectfully suggested that such persons as are not desirous of remain- 
ing till the end of the performance can leave either before the commencement of the 
last instrumental piece, or between any two of the movements, so that those who wish 
to hear the whole may do so without interruption. 

*,* Between the last vocal piece and the Sonata for Pianoforte and Violin, an 
interval of Five Minutes will be allowed. The Concert will finish before half-past 
ten o’clock. 

N.B. The Programme of every Concert will henceforward include a detailed analy- 
sis, with Illustrations in musical type, of the Sonata for Pianoforte alone, at the end of 
Part I. 


on 


Stalls, 5s.; Balcony, 3s.; Admission, Is. 


Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly; Cuappenn & Co., 50 
New Bond Street, and of the principal Musicsellers. 


TO CORRESPONDENTS. 

Amateur. — “The Monday Popular Concerts are models of instru- 
mental performances. Can we not have something equally satisfac- 
tory in the vocal way?” Enquire of Mr. S. Arthur Chappell. 

X. All right. 

Mr. S——xy B——s. — Qui sait ? 

Mr. SHirtEY B s.— Yes, Long pause (not “ paws ”),— Page 3, 
line 2, bar 5:— 























_ Here TEMPo Giusto. Opening Maestoso—“Granp.” Third varia- 
tion playful. Oui. ; 


NOTICES. 
To ApvERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of THE Musicar Wort as cotedliched 
at the Magazine of Mussrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertesements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. . 
Two lines and under 2s, 6d. 
Cems 1 Every additional 10 words 6d. 
To PuBLISHERS AND Composers.—All Music Sor Review ti 
k 0 in THE 
Musical WoRLD must henceforward be forwarded to the Editor 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur 
day following in THE Mvsicat Wort. 


To winnie Benefit- Concert, or Musical Perform- 
ance, except of general interest, unless previously Adverts, 
be reported in THE Mustcar Wort. . ne 


ooo eee 
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ER MAJESTY’S THEATRE will open on the 26th of 
April, under the management of Mr. J. H. Mapleson. 
The noble proprietor has been in some respects induced to 
submit the direction of the theatre to that gentleman in 
consequence, it is said, of the complete and efficient manner 
in which operas had been produced at the Lyceum last year 
under his administration Of course we may look upon the 
more material consideration of money as satisfactorily settled. 
Arrangements have been made up to the present moment with 
Mile. ‘Titiens, Signors Giuglini, Vialetti, Graziani, Ciampi, 
M. Gassier, Mlle. Kellog, Mile. Trebelli, &. The names of 
the first six artists speak for themselves. Mlle. Kellog 
comes from America,—of her antecedents we know nothing. 
We are told she is extremely handsome, talented and nine- 
teen. She is reported to be a singer of the Patti class. 
If she can only approximate in talent and accomplishments 
to that popular and delightful artist, the subscribers and the 
public will have no reason to be dissatisfied. Mlle. Trebelli 
has a high continental reputation as a contralto singer. It has 
been whispered to us—so delicately indeed that we are scarcely 
authorised in giving it breath— that Mr. Sims Reeves has 
been offered an engagement, with the view of his appearing 
in Oberon with Mlle. Titiens and Signor Giuglini, our great 
tenor, as a matter of course, taking the part of Sir Huon. 
This would be a cast indeed in the three principal parts that 
could not fail to double the attraction achieved by Weber's 
grand work, when brought out at Her Majesty’s Theatre 
two years since, with full splendour and completeness, under 
Mr. E. T. Smith’s management. If Mr. Mapleson can secure 
the services of Mr. Sims Reeves, we may without hesitation 
predict the greatest success of the season for Oberon. What 
other movements are projected, what other singers are en- 











gaged, to make the ¢roupe complete, we shall know in due 
time. 

Most undoubtedly that which will afford the greatest 
satisfaction to the Opera-loving public in the new constitu- 
tion of affairs at Her Majesty’s Theatre, is the fact, that the 
orchestra will be first-rate in every department, as will at 
once be admitted, when known that it will include nearly 
all the members of the band of the Philharmonic Society. 
Could a more emphatic guarantee for the spirit and energy 
of the direction be given? Signor Arditi and Mr. Benedict, 
we are informed, are to be joint conductors. But why two 
conductors? ‘The system of alternating the direction of the 
orchestra between two gentlemen is only advisable—if 
indeed then—when performances are given every night, 
which, of course, we cannot suppose will be the case at Her 
Majesty’s Theatre. Mr. Benedict and Signor Arditi are 
both thoroughly experienced wielders of the baton; but 
assuredly either is preferable to both, for many ostensible 
reasons. Let us trust that this part of our information is 
not correct, and that Mr. Mapleson will take a hint from the 
doubtful results which followed the engagement of two 
musical directors in 1860. 

Mr. Frederick Gye has announced the opening of the 
Royal Italian Opera for Tuesday, April 8th. The prospectus 
will be issued on Monday, the 24th instant. This is all the 
public are as yet permitted to know. There is much anxiety 
afloat as to who is destined to fill Mad. Grisi’s place. Per- 
haps the director may be induced to dispense for awhile with 
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the grand tragic repertory; and indeed we have a notion | written by Mendelssohn,* for the performance in 1835, which 
that the Opera could survive a year or two without any | was also held in Cologne. 


exhibition of Morma, Lucrezia Borgia, the Favorita, the 


On the second day: Overture and Scenes from Gluck’s 


Trovatore, or one or two other works, which for too long a | Iphigenie in Aulis ; “Sanctus” and “Hosanna,” from John 


period have exercised so powerful a monopoly. We would 
willingly put up with the withdrawal for a space of these 


lyric tragedies for the revival of some of Rossini’s operas, | 


and see no reason, with Mlle. Patti in the theatre, why the 


| 


Conte Ory and Matilda di Shabran should not be repro- | 


duced, to say nothing of the Donna del Lago with Signors 
Mario and Tamberlik, and the Nozze di Figaro and Cosi 
Fan tutti, cast, as they might be at the Royal Italian Opera, 
to perfection. But patience is better than speculation, and 
we shall therefore think nothing more and urge nothing 
more until Monday week, when the intentions of the manage- 
ment will be laid before us, and will enable us to discourse 
freely about the prospects of the approaching season. 
+ 


To the Editor of the Musicau Wortp. 


IR, —An unknown Violin-quartet, by Franz Schubert, 
was performed at the third “Quartet-Circle” of Herr 
Hellmesberger and his colleagues, at Vienna. The quartet 
was given, many years ago, into the hands of Herr Hellmes- 
berger, by Herr Spina, in whose possession it is. How the 
former could possibly keep it locked up in his desk till now 
is difficult to understand. It can scarcely be supposed that 
he never troubled his head about it; yet, had it been 
played only once by him and his associates, no one could 
have entertained the slightest doubt as to its worth, though 
some doubts must really have existed, its public performance 
having been delayed thus long. This, it is true, presupposes 
a strange taste in matters of art, particularly when we re- 
member so many novelties, which have thus practically been 
preferred to Schubert’s MS., a work so charming, melodious, 
and in every movement so animated, while, at the same time, 
conceived with such musical strictness, nay, even with such 
unusual brevity, that connoisseurs (and the public no less) 
were agreeably surprised. ‘The unburied quartet does not 
by any means belong to those deeper productions, which 
manifest the genius of Schubert in so unusual and marked 
a manner; but it would have been cruel to lose it. In 
luxuriance of imagination it is far superior to many better 
known works of this inexhaustible master. It was received 
enthusiastically, and will, in all likelihood, soon be given to 
the world in a becoming form. 
_ Die Deutsche Musik- Zeitung expresses itself on the sub- 
ject thus:— 

“ A hitherto unknown and unpublished stringed quartet in B flat, by 
Schubert, was performed, and immediately achieved the most decided 
success, What especially delighted us was the adagio in G minor, as 
also the highly original and animated finale. The scherzo, too, which, 
however, formed part of some other work, and has been substituted for 
the original minuet, which, as we have been told, was rather too 
much in the Léndler style, is a highly effective piece, and had to be 
repeated.” 

As this quartet is to be engraved, you may hope to hear 
it at the Monday Popular Concerts. 

Vienna, March 10th. A. A. 


—_--—4+- — 
HE Committee of the ‘Grand Musical Festival of the 
Lower Rhine, which will take place in Whitsun week, 
at Cologne, have selected for performance the following 
works :— 
On the first day : Handel’s oratorio of Solomon, accord- 
ing to the original score, and with the organ accompaniment 








Sebastian Bach’s Mass in B minor; Beethoven’s Ninth 
Symphony, with Chorus. 

On the third day: Symphony, by Haydn; “Hymne an 
die Nacht,” for solos, chorus and orchestra, by Ferdinand 
Hiller; Mendelssohn’s overture to Ruy Blas. — Several 
vocal pieces. 

The solo parts will be sustained by Mad. Louise Dust- 
mann-Meyer, from Vienna (soprano); Mlle. Francisca 
Schreck, from Bonn (contralto); Herr Schnorr von Karols- 
feld, from Dresden (tenor) ; and Herr Becker from Darm- 
stadt (bass). 

Director of the Festival Peformances, Herr Ferdinand 
Hiller. Leaders of the orchestra, Herr J. Grunwald, and O 
von Konigsléw. 

‘diliiaae 


MENDELSSOHN AND HIS ELIJAH. 


[The following correspondence, which led to the first performances of 
Elijah by the Sacred Harmonic Society, in 1847, will be read with 
interest. It is now for the first time published, by the kind permission 
of Mr. Brewer, Honorary Secretary. ] 

(No. 1.) 
“ Exeter Hall, London, 24th Sept., 1846. 

“Dear Srr,—Tue production of your new Oratorio at 
the recent Musical Festival at Birmingham was an event 
which, in common with the multitudes in this country 
who derive pleasure from the study and practice of your 
works, was felt by the members of the Sacred Harmonic 
Society to be an occasion of peculiar interest and impor- 
tance; and, rejoicing as they do to find that the work has 
earned the highest praise in all quarters, they take the 
liberty to offer you the expression of their sincere congratu- 
lations on the marked success which has accompanied this 
fresh product of your genius. 

“The very general attention which has been drawn to the 
production of the work and to its great merits, has induced 
an equally general desire to have it performed in London at 
as early an opportunity as practicable, in order that the 
inhabitants of the metropolis may taste of the delights 
which have been afforded to the good people of Birming- 
ham. The Sacred Harmonic Society (who, as you are 
aware, accustom themselves chiefly to the performance of 
works of the same class as Elijah) are anxious to have 
the honour and gratification, which some years ago they 
had in the case of the oratorio St. Paul, of undertaking it 
first performance before a London audience. With this 
view, the committee of the society have desired me respect- 
fully to enquire whether you will permit the society to 
undertake the first performance of Elijah in this country 
after the alterations, which they are informed you contem- 
plate making in the work, shall be completed. 

“Tn the event of your kindly acceding to this request, the 
committee would be glad if they could be informed whether 
there is any probability of your being in London during the 
next season, so that, if possible, they might have the advan- 
tage of producing the work under your personal superinten- 
dence ? 

‘¢ And in order to secure the opportunity of previously 
acquiring a due knowledge of the work, the committee are 
further anxious to ascertain whether you would have any 





* See Mendelssohn’s Letters from Rome. 
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objection to such portions of the oratorio as you do not 
intend to revise, being rehearsed by the society in the mean- 
time ? ; ; 

“Trusting that you will excuse the intrusion of these in- 
quiries upon your notice, and hoping to be favoured with 
your reply at as early an opportunity as convenient, 

“T remain, dear Sir, with much respect and esteem, your 
very faithful and obedient servant, 
“T, Brewer, Hon, Sec. 
“Dr, Felix Mendelssohn Bartholdy, 

Leipsic.” 
(No. 2.) 


“Drar Sir,—I Bee to express my best thanks for the letter 
dated Sept. 24th, and it gives me much pleasure that the 
Sacred Harmonic Society will undertake the first perform- 
ance of my Elijah before a London audience. I beg to 
thank the committee most sincerely for their flattering in- 
tention, and of course should be most happy to conduct the 
work myself on such an occasion, if I can come to London in 
April next ; I hope and trust I may have that pleasure, and 
that nothing may prevent me from doing so. But I am 
still doubtful, and cannot give a positive promise as far as re- 
gards my coming over; and as for the parts which you wish 
to have 2s soon as possible, I shall speak to the editor of 
them, Mr. Buxton, who I hear is expected shortly in Leipsic, 
and will ask him to let you have them as soon as they can 
be ready. With many thanks to yourself and the society, 
believe me, dear Sir, 

Your very obedient servant, 
Ferix MENDELSSOHN BaRTHOLDY. 
Leipsic, the 7th Oct, 1846, 
<> <a 


Roya Enexisnh Orrra,— Mr. Harrison's benefit is announced 
to take place this evening, when Mr. Balfe’s opera, The Rose of 
Castille, will be performed, with Miss Louisa Pyne and Mr. Har- 
rison in their popular parts of Manuel and Elvira, and other en- 
tertainments. Mr. Frederick Clay’s new operetta, Court and 
Cottage, which was announced to succeed the opera, has been with- 
drawn at the last moment, owing to some difficulties connected with 
the gentleman to whom was assigned the principal part, and from 
whom, our readers we think will agree with us, some sort of ex- 
planation is due to the patrons of the theatre. 

Herr Morsaue’s “ Anranam.”—This great work will be shortly 
performed at one of the Concerts of the Liverpool Philharmonic 
Society, under the direction of its eminent composer. 

Mr. Henry Linconn delivered the first of his two lectures on 
the operatic overture on Thursday night at the Marylebone in- 
stitution. A report of it is in type, and will appear next week. 

Paitwarmonic Society.—The first concert of the 50th (the 
“ Jubilee”) season took place on Monday evening, in the Hanover 
Square Rooms. The attendance was crowded and brilliant. 
The symphony (only one on this occasion) was Beethoven’s 
Eroica. The overtures were Weber’s Jubilee, Schumann’s 
Genoveva, and Cherubini’s Faniska. Herr Joachim played 
Viotti’s concerto in A minor, and a sarabande and bourrée (with 
“doubles” ) of J. 8. Bach. Mlle. Guerabella and Miss Lascelles 
were the singers. Professor Sterndale Bennett conducted. The 
band was admirable, Full particulars in our next. 

Musicat Society or Lonpon.—The first concert of this young 
and already illustrious society was held on Wednesday evening 
in St. James’s Hall, which was thronged to the door. The sym- 
phony was Mendelssohn’s in A major (the “ Italian”); the con- 
certo (violin) Herr Joachim’s in D minor, “in the Hungarian 
manner,’ the composer himself being also the performer. ‘The 
overtures were Mozart's Die Zauberfiéte, Beethoven’s Leonora 
(No. 1), and Berlioz’s Carnaval Romain. Mad. Sainton-Dolby 
rr —— were the singers. Mr. Alfred Mellon con- 

ucted, € concert was altogether magnificent, as we shall next 
week endeavour to show in detail. . ” 





Map. Scuumann has accepted the invitation to give concerts in 
Paris, and has already set out for that city. Erard’s house have 
undertaken the arrangements. Every place is already taken for 
four concerts. 

Vocat Assocration.—Miss Arabella Goddard, Mad. Florence 
Lancia, Mad. Laura Baxter, and Mr. Swift, will take part in the 
first subscription concerts of the Vocal Association, St. James's 
Hall, on Wednesday next, March 19th. Mr. Aptommas and Miss 
Arabella Goddard will perform a duet for pianoforte and harp on 
themes from Linda di Chamouni, and Mr. Jno. Thomas and Mr. 
Aptommas a duet on two harps. The choir of 200 voices will 
introduce some new and important features in the concert, the 
whole being, as usual, under the direction of Mr. Benedict. 


—S SSS 


Monpay Porutar Concerts. — So invariable is the excellence of 
these entertainments, that the critic’s office is well nigh a sinecure, and 
his duty confined to little else than a weekly record of success follow- 
ing success. But the same enterprise which originated the series, and 
boldly struck out a new path in music (as far as the general public was 
concerned) has not been content to rest upon its oars, satisfied with 
having elevated the taste, and improved the judgment of what is now 
one of the most discriminating and appreciative audiences in England, 
perhaps in Europe; fresh attractions are added, and no sooner does one 
artist of eminence terminate his engagement, than another supplies his 
place, the interest being further maintained by the introduction at each 
concert of one, if not two, pieces hitherto unheard. The programme 
of Monday comprised Beethoven’s quartet in F minor (No. 11); 
Weber’s sonata in D minor (first time), Boccherini’s in A (violoncello); 
repeated by general desire, and Beethoven’s in G. (op. 96), for piano 
and violin. Herr Joachim led the quartet, in which he had the co- 
operation of Messrs. Ries, Webb and Piatti, and we need hardly say it was 
played to perfection. Its thorough enjoymert, however, was considerably 
marred by the late arrivals of a few who forget that the essentially 
English virtue— punctuality —is rigidly enforced at the Monday 
Populars, and as the concerts always finish before half-past ten, they have 
no excuse for their tardiness, If the D minor sonata of Weber is the 
least generally known to amateurs, it is unlikely to remain so long. 
The andante and the rondo finale drew forth the loudest plaudits, and 
Mr. Charles Hallé was enthusiastically recalled at the end, — a well- 
earned tribute to his remarkably fine execution of a very difficult 
work, Signor Piatti created the same lively impression as before in 
Boccherini’s quaint sonata. The last movement was unanimously en- 
cored, The “climax,” in a strict sense, however, was the last sonata 
for pianoforte and violin, which brought to a triumphant conclusion one 
of the best concerts of the year. There is a breadth and dignity, com- 
bined with the utmost intellectuality, tenderness and refinement, which 
emphatically stamp Herr Joachim a master, and the impression created 
by him and his admirable colleague, Mr. Hallé, was not to be readily 
forgotten. Miss Poole again sang Mr. J. W. Davison’s setting of 
Keats’s words, “In a drear-nighted December,” and Mr. Wallace’s new 
song, “The lady’s wish,” in her best manner ; Mr. Tennant’s chaste 
and artistic method being favourably manifested in Schubert’s “Praise of 
tears,” and Mendelssohn’s “ Garland.” More than a passing word of 
recognition is due to Mr, Benedict for his masterly performance of the 
pianoforte part in the violoncello sonata. At the next concert Dussek’s 
Plus Ultra will be given by Miss Arabella Goddard, and Herr Joachim 
will play Mendelssohn’s quartet in E flat (op. 44), Beethoven’s in A 
minor (No, 15), and Mozart’s Sonata in A major, with Miss Goddard, 


CrystaL Patace Concerts. —- Herr Auguste Manns, the untiring 
conductor and director of the Crystal Palace Saturday Concerts, is 
again in the field, upholding with his accustomed intelligence and 
spirit the cause of good music. Already three performances have been 
given, at which three grand symphonies and three dramatic overtures 
nobly represented the orchestra, while vocal and instrumental solos 
variously enriched the programmes. At the first the symphony was 
Beethoven’s Pastoral; the overture, Schumann’s Brides of Messina; at 
the second the symphony was Mendelssohn’s in A minor (the Scotch 
Symphony); the overture, Cherubini’s to the opera of Les Abencerrages ; 
at the third the symphony was Méhul’s in G minor; the overture, 
Rossini’s to Le Siéye de Corinth, The instrumental “soloist” at the 
first concert was M. Sainton, “le roi des violons de France, as he has 
been justly styled; at the second, a young, talented, and highly promis- 
ing pianist — Miss Fanny H:well (daughter of our oldest and most 
eminent professor of the double-bass). At the first concert the vocal 
music was intrusted to Mad, Sainton-Dolby —whose name would alone 
have sufficed to give éclat to the programme—and a somewhat timid 
though clever beginner, Miss Emma Charlicr; at the second to the ac- 
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complished Mlle, Guerabella, and the less experienced though improv- 
ing Mlle. Georgi. . 

The splendid weather on the day of the last concert — a “ May day 
in the brightest sense, enhanced the attractions of the programme, solid 
and various as they undoubtedly were, and made the now comfortable 
and commodious music room of the Crystal Palace seem the most agree- 
able resort imaginable. The acoustic conditions of this ingeniously con- 
trived structure are at present unexceptionable; and only by those 
nearest to the public entrance, which, when the attendance is unusually 
large, as was the case on the present instance, is either partially choked 
up or presents an almost unintermittent stream of in-goers and out- 
goers, is any sort of inconvenience experienced. Elsewhere every note, 
whether from singer or from player, can be plainly and favourably 
distinguished. The orchestra, which has never ceased to make progress 
since Herr Manns undertook the direction, is now, for its numerical 
strength, equal to almost any body of instrumental executants that could 
be cited. Its performances are alike vigorous aud delicate—model-per- 
formances, to do them justice, in their way. With the spirit of research 
for which Herr Manns is famous, he had, for the occasion under notice, 
taken down from the shelves of his well-stored library a symphony pro- 
bably unknown except to some half-dozen “ music bookworms” in Great 
Britain; but not the less on that account a work of singular interest and 
merit. Of all the composers of whom France can boast the most earn- 
est, industrious, and ambitious was Méhul, for whom Napoleon I. might 
have done so much, and did so little. Méhul’s domain, it is true, was 
the opera, nevertheless, the French Gluck had aspirations of which the 
German Gluck was innocent. He longed to be a Mozart in the con- 
cert-room, just as he was a Gluck on the stage, and thus he composed 
symphonies for the orchestra and instrumental works of almost every 
kind. Of the six symphonies which he has left, his own compatriots 
know little or nothing. The one in G minor (conventionally pro- 
nounced the best, because the other five have never been essayed) is 
now and then heard of at the Gewandhaus concerts in Leipsic, rarely, 
if, indeed, ever, at those of the Conservatoire in Paris, Herr Manns, 
however,—a cosmopolite in art, though German by birth and education, 
—is alive to the deserts of that which takes root under other climes. 
He has “ revived” Méhul’s symphony in G minor as he has “revived” 
many other undeservedly forgotten pieces; and it ‘is to be hoped that, 
emboldened by the real interest with which it was listened to, he may 
be induced, not only to repeat this particular work, but to ,try another, 
sooner or later, from the same pen. 

The pianoforte solo—Weber’s brilliant and superb Concert-stiick, 
always admired by musicians, and, when rendered in the proper spirit 
by a skilful performer, just as acceptable to the public at large—was 
received with the accustomed favour, the pianist, Miss Arabella Goddard 
(who stands high in the good graces of the Crystal Palace audience), 
being recalled at the conclusion. The performance of Miss Goddard 
was magnificent throughout, and accompaniments were given to perfec- 
tion by the band. Miss Goddard’s second piece—Thalberg’s fantasia 
on the Serenade and Minuet from Don Giovanni—was equally success- 
ful, and in deference to the unanimous wish of the audience, the young 
and gifted pianist returned to the orchestra and played another fantasia 
(** Home, sweet Home”) by the same popular writer. The vocal music 
comprised “ Vedrai carino,’ and an air from Mr, Alfred Melon’s 
Victorine—in the first of which a young and seemingly nervous 
débutante (Mad, Gordon) produced a favourable impression, the last 
being at present beyond her means, Mr. Suchet Champion also sang a 
graceful romance by Herr Blumenthal, and the charming ballad from 
Mr. Macfarren’s Robin Hood, “ My own my guiding star”—both with 
applause. The dashing overture to Rossini’s first “grand” French 
opera—the maturer version of his M tto Secondo—wound up the 
concert (which afforded universal satisfaction) with brilliant effect. 

At the concert to-day, Herr Joachim is to play Mendelssohn’s con- 
sage and the first symphony (in C minor) of the same composer will 

given, 


Toe Wanverinc MinstreLs.—The concert in aid of the Brompton 
Hospital took place, and more than came up to what had been 
anticipated. The audience, one of the most brilliant ever assem- 
bled in St. James’s Hall, was also one of the most indulgent—liberal 
of applause where the effort to please was manifest, and ultra- 
liberal where, as more than once occurred, earnest ‘endeavour was 
rewarded by success. In short, the performances were enjoyed 
from first to last, and in frequent instances appreciated with such down- 
right heartiness as must have greatly flattered the amateur singers and 
players who were induced to make a public exhibition of their talents 
on behalf of a very useful and commendable charity. When this con- 
cert was originally projected it was intended that the proceeds should be 
handed over to the fnnd for the relief of the families of those who suf- 








fered in the Hartley Colliery—which may account for a conspicuous 
feature in the programme, viz.—an ode upon that lamentable calamity, 
written by Mr. Shirley Brooks, and set to music by the Hon. Seymour 
Egerton. The poem is one of great literary power, full of bright fancy, 
and remarkable for the flow no less than the finish of its numbers; 
worthy, in short, of its distinguished author, who has more true poetry 
in him than the world has yet acknowledged. The music is divided 
into five parts, respectively fitted to each change of rhythm adopted by 
the poet,—a recitutive, accompanied (Mr. Underdown) ; a part song for 
five voices (chorus); a recitative for tenor (Herr Kiimpel) ; a ballad for 
tenor; and a final chorus. The striking numbers are the five-part song 
(“When the laurel wreath is woven”), and—notwithstanding the close 
resemblance of one particular passage to a prominent theme in Weber’s 
overture, The Ruler of the Spirits—the final chorus. The execution 
was, for the most part, highly creditable; and the audience not only 
encored the part-song, but unanimously recalled the composer at the 
termination of his work, The ode was preceded by Becthoven’s over- 
ture to Egmont; the first tenor air and a chorus (“Yet doth the Lord 
see it not”) from Elijah (solo singer Herr Kiimpel ); and the Barcarole 
from Professor Sterndale Bennett’s fourth pianoforte concerto—a 
beautiful composition, as all amateurs are aware, and played to per- 
fection, as all amateurs will believe, when it is stated that Mad. 
Angelina Goetz was the player. The second part of the concert 
began with the overture to Guillaume Tell (encored) and ended 
with the overture to Oberon—both orchestral masterpieces offering 
difficulties to players of long professional experience, and there- 
fore doubly trying to amateurs, with whom the practice of music 
is an occasional means of relaxation. The Guillaume Tell over- 
ture, moreover, was immediately followed by the elaborate introduction 
to that magnificent opera, for chorus and solo voices (solos by Mr. Tom 
Hohler, Dr. Lavies, Mr. Frank Skey, and Mr. Underdown — two tenors 
and two basses), which together with the adagio from Mendelssohn’s 
Symphony in A minor (“ Scotch”), also introduced in the second part 
of the programme, gave further proofs that in some instances ambition 
slightly outweighed discretion. Horsley’s glee “ By Celia’s arbour ;” 
Mr. J. L. Halton’s arrangement of “ My love is like the red red rose,” 
as a part-song for chorus (extremely well given); a cleverly-written 
solo for cornet-a-pistons (with accompaniments for the orchestra), the 
composition of Mr. Frederick Clay, performed by Mr. A. B. Mitford; 
and two vocal solos —an aria from Donizetti’s Dom Sebastiano and 
Gordigiani’s “Un Ricordo” — both sung with remarkable taste, the 
first (encored) by Mr. Tom Hohler, the last (and, though not encored, 

the best) by a gentleman whose name we could not learn, * completed 
the pregramme, The orchestra, consisting of upwards of seventy per- 

formers (thirty from the ranks of the “ Wandering Minstrels”) was 

conducted, with the nerve and decision of an old practitioner, by the 

Hon. Seymour Egerton. The chorus numbered something short of 

200, and in each department — soprano, alto, tenor, and bass — voices 

of rare strength and freshness were detected. Singers and players 

were exclusively amateurs. 


‘acid —- - = 


Dramatic, EQUESTRIAN AND Musicat Assocration.—The Anni- 
versary festival of this association was held at Willis’s Rooms. At the 
first blush it might appear strange that an occasion to the rest of the 
world bearing somewhat of a solemn and penitential character should 
be selected; but a moment’s reflection will show that ordinary rules do 
not apply to the theatrical profession. In this respect resembling the 
gravest of callings, they are busiest when mankind at large is making 
holyday, and it is a fact entitled to be set against the accusations 
charged upon the votaries of the stage, that of their limited vacation 
they are willing to devote one night to the sacred cause of charity. 
Had the celebration taken place one evening earlier, it would have fallen 
on the concluding night of the Carnival, with the mysterious rites of 
which the Germans, under the name of Faschings, associate the origin 
of their dramatic literature. Be the merits of the question what they 
may, one fact is beyond dispute, that the members of the profession 
mustered strongly in support of an association which seeks to provide 
a sick fund for the relief of dramatic, equestrian, and musical per- 
formers, Conventional usage being laid aside, ladies were invited to 
join in the proceedings, and Mrs, Stirling and Miss Amy Sedgwick oc- 
cupied seats to the right and left of the chairman, Sir Charles Taylor. 
The following members of the corps dramatique were likewise among 
those present:—Miss Fanny Stirling, Miss Rosina Wright, Miss Char- 
lotte Saunders, Miss Sarah Booth, Miss Clara Fisher, Mr. B. Webster, 
Mr. P. Bedford and Mrs. Bedford, Mr. and Mrs. Toole, Mr. and Mrs. 
Swanborough, Miss Bufton, &c. An excellent dinner was provided, at 


* Mr, Underdown. 
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the conclusion of which, grace having been said and the usual loyal 
toasts given, the chairman, in proposing the toast of the evening, said 
that of all the charities to be found in this wonderful city of London 
there was none in which the money was applied more directly to the 
object in view than that which he had the honour to advocate. It was 
especially deserving of support, because those who were relieved, 
instead of becoming completely broken up, were often enabled by its 
means to work on prosperously to the end of their days. During the 
five years over which the accounts extended, it had relieved 2,575 days 
of sickness, it had met 155 cases of distress, and had paid for 256 jour- 
neys to places where employment had been provided for necessitous 
applicants. Its beneficial operation extended to all, whether it were the 
gentleman who played Hamlet or Macbeth, the humbler performer who 
went on with a banner at 1s. a night, or the carpenter who sustained an 
injury from a “vampire trap.” For a payment of 12s. 6d. a year, or 
3d. a week, a sum of 5s. weekly was insured in case of sickness, or 
10/1. to cover funeral expenses. ‘Through the kind generosity of patrons 
they were enabled to give 5s. where a benefit society could, at the most, 
prudently and properly offer 2s. Mr. B. Webster, whose name had 
been couyled with the toast, in responding, assured the company that he 
felt an interest in the welfare of the association deeper than many persons 
could possibly imagine. He had known the want of a bit of bread; he 
had wandered by the seashore, glad to get the smallest fragment the 
waters might cast up; he had suffered and worked on industriously and 
honourably in a career which had at length led him up to his present 
position. Mr. Webster warmly eulogized the association, and concluded 
by proposing “The Health of the Secretary, Mr. Anson.” In the 
course of his remarks Mr. Anson stated, that owing to the prevalence 
of sickness, the cases relieved during the last six months were almost as 
numerous as in the whole of any previous year. Assistance had been 
afforded in 31 cases, and 72 journeys had been paid for. Mr. Webster 
proposed the chairman’s health, who gave in return that of Mr. Roberts, 
coupling his name with the toast of ‘The Fine Arts.” Mr. Thomas 
Taylor then introduced a toast which he said was always welcome, but 
was that night attended with peculiar interest — ‘The Ladies.” Mrs. 
Stirling, on behalf of her professional sisters, thanked the Dramatic 
Association for the change in the order of their dining, and in a short 
speech, delivered with feeling and great ease of manner, touched on the 
evils from which the association was calculated to rescue poor actresses. 
The company shortly afterwards adjourned to the ball-room, where the 
festivities were prolonged to an advanced hour. Under the leadership of 
Mr. Genge, several well-known musical artists contributed to the success 
of the festival; and Mr. ‘Toole, as usual, voluntered his services as toast- 
master. Upwards of 170/. was collected in the course of the evening. 
Drury Lane Tueatre.— On Thursday night Mr. Charles Kean 
took his benefit, and played the character of Othello. Much curiosity 
was excited on the occasion, for thirteen years have elapsed since he 
last sustained the part in London, and to a large portion of the present 
generation of playgoers his interpretation was completely a novelty. 
His Othello also derives a sort of historical interest from the circum- 
stance that it is based in a great measure on his father’s conception, and 
therefore preserves a tradition which would otherwise be entirely lost 
for every one under the age of forty. We reserve for another oppor- 
tunity a detailed notice of his peculiarities, and now simply record that 
Mr. Kean played with all the determination of an artist who has re- 
solved to produce an extraordinary effect; that in the third act he as- 
tonished his audience by his vigour and his pathos; and that, altogether, 
he conveyed an impression that the greatness of another period was re- 
vived with singular freshness. After the fall of the curtain he was 
twice called, with an enthusiasm that could not be mistaken. 
Haymarket Tueatre.— A charming little domestic drama, pointed 
with a very wholesome moral, has been written by Mr. Westland Mars- 
ton, and produced at the Haymarket, with the title of The Wife's Por- 
trait. Though it is in two acts and involves several changes of scene, 
it may fairly be ranked among those slight pieces in which the stage 
becomes an animated cabinet picture; but the sentiments it embodies 
are so true, the dialogue is so nicely written, and the characters, without 
being exaggerated, are sketched with so distinct an outline, that the 
mind of a poet and an artist is discernible throughout. David Lindsay 
(Mr. Howe), described in the bill as a “classical tutor and a man of 
letters,” is one of those perverse gentlemen who insist on writing epics 
that no bookseller will publish, and classical tragedies that no manager 
will produce. He consoles himself for the neglect with which he is treated 
by the trite reflection that the slights of contemporaries will be com- 
pensated by the plaudits of posterity; but his wife Clara (Mrs. Charles 
Young), who has been brought up in greater luxury than himself, and 
finds that their income scarcely suffices to cover the weekly bills, cannot 





help repining at what she deems a waste of available talent. Under these 
circumstances, a ‘mutual estrangement arises; the lady regarding the 
gentleman as a selfish being, who, to gratify his own vanity, neglects the 
interests which should be nearest to his heart; while the gentleman looks 
upon the lady as a prosaic creature, wholly unable to appreciate his 
sublime aspirations. Indeed, so completely does he act on this conviction 
that he scarcely deigns to communicate any of his plans to Clara, but 
generally confines his discourse to his sister, Miss Lindsay (Mrs. 
Wilkins), whose overflowing good nature alone prevents her, from 
becoming an object of jealousy. Even the thought of parting is 
entertained, when a letter arrives from Clara’s wealthy relatives in 
Scotland, who offer to undertake the care of her little girl. The offer 
is gladly accepted, and David, who has the charge of taking the 
child to the north, sets off at once, still betraying the selfish ideality 
of his nature, by evincing the greatest anxiety about a worthless 
tragedy, while he will scarcely bid his wife a respectable good-bye. 
In the first act, though the wife is unquestionably in the right, her sound 
views are expressed with such repelling sulkiness that, in spite of one’s 
better convictions, one is inclined to sympathize with the husband. But 
in the second act the intrinsically affectionate nature of Clara is fully 
exhibited. David’s absence has awakened all her better feelings; she is 
anxious to make everything comfortable against his return, and happy 
in the anticipated pleasure of communicating to him the good news that 
a London manager will produce the tragedy, thanks to the cuts that 
have been made, and the “ effects” that have been brought in by Da- 
vid’s very practical friend Dexter (Mr. W. Farren). However, the pro- 
per hour of return passes away; no David is to be seen; the pleasures 
of anxiety are exchanged for its pains, which in turn give way to des- 
pair on the arrival of an evening paper with the telegraphic information 
that the vessel in which David was to perform part of his journey has 
been destroyed by collision with another of larger size, and that his 
name is not on the list of the saved. The tortures endured by Clara 
nearly turn her brain, but they do not last long. David not only 
comes home safe, but his heart has been softened by his visit to 
Scotland, where he has been reminded how Clara left her wealthy 
relatives to follow his uncertain fortunes, and whence he brings a 
portrait representing her in early youth. The loving couple, con- 
vinced that on both sides the heart is all right, have now only to rush 
into each other’s arms and vow, he to be more reasonable, she to be less 
cross, for the future. In bringing this simple tale into dramatic shape, 
Mr. Marston has not confined the action to the place of Lindsay’s re- 
sidence in London, but, with a singular boldness, has introduced a scene 
showing him with his wife’s relatives in Scotland, and when he departs 
we behold all their terrors as they witness, from their balcony, the 
collision of the two steamers. At the present day, when, under 
French influence, we almost lay it down as a principle that scenes 
should never change, save from absolute necessity, within the limits of 
a single act, this sudden leap from Scotland to London, in the second 
act of a short piece, seems at first sight strangely inartificial, especially 
as the moral idea could be completely carried out within the precincts 
of London lodgings. But the use for which Mr. Marston employs this 
singularity more than answers any technical objection that may be raised 
against it. By becoming almost spectators of the collision, without seeing 
the rescue of David, the audience share the harrowing anxieties of Clara 
to an extent which would not have been attained had the telegram been their 
only source of information. Nevertheless, we would advise the novice not 
to take for a precedent the violent expedient so skilfully employed by 
Mr. Marston. Though this is an age of railways, our dramatic locomo- 
tion is less rapid than in the days of Elizabeth. The character of Clara 
Lindsay is admirably played by Mrs, Charles Young, whose overwhelm- 
ing agony in the second act comes into wondrous contrast with the 
chilly sulkiness of the first. It is a real, earnest abandonment to the 
violent emotion of the moment. David Lindsay is a less thankful 
personage. His sufferings are rather of the chronic than the acute kind, 
and Mr. Howe is not tobe blamed if he cannot make aneglected genius the 
cause of astrong excitement. Most amusing, on the other hand, is Mr. 
Dexter, the practical literary man, who is everything that David is not, 
and, while he has not a tithe of his friend’s genius, gains an ample 
income by accommodating himself to the taste of the times. At the 
same time, his head is so little turned by prosperity that he pays homage 
to the superior genius of his less practical friend, and is always ready to 
help him with his counsel, even at the risk of giving offence. We know 
not whether most to commend—the delicacy and the geniality with 
which this part is drawn by Mr. Marston, or the hearty spirit with 
which it is played by Mr. W. Farren. Mrs. Wilkins is good humour 
itself as Miss Lindsay, though towards the end she plunges but timidly 
into the abyss of grief. The “ mise en scéne” of this piece is in every 
respect complete, and the sudden change of scene to Scotland allows 
the introduction of a very beautiful view of the banks of the Clyde. 
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NEW SONG. 
JUST PUBLISHED, PRICE 2s. éd., 
“LITTLE BERT SH A.” 


MUSIC BY 


W. GUERNSEY. 


Bertha had a happy heart, 
Always careless, always free ; 
Cupid miss’d her with his dart, 
As he hid behind the tree. 
And she, laughing at his art, 
Clapped her little hands with glee. 
Bertha then was very young, 
Always laughing, always gay— 
Joyous were the songs she sung, 
As she pluck’d the flowers of May— 
Nor could ardent lover’s tongue 
Steal her little heart away. 


Bertha, she is older now, 
Always thoughtful, always sad— 

Shades of sorrow on her brow, 
That her girlhood never had, 

Could a lover tell you how, 
Love drove little Bertha mad ? 

Bertha laugheth now no more, 
Always quiet, always wild ; 

All forgot her songs of yore, 
That her rosy hours beguiled— 

Is that Allan at the door ? 
Surely little Bertha smiled. 


Lonpox : DUNCAN DAVISON & CO., 244 Regent Street, W. 


I NAVIGANTI (The Mariners), 
BY ALBERTO RANDEGGER. 


N EW TRIO, for Soprano, Tenor, and Bass, Price 4s. 
(With English and Italian Words.) 


“In the position of this ffected and graceful trio (which is inscribed to those 
excellent aimee 30 of the vocal art, Sig. and Mad. Ferrari), Mr. Randegger has shown 
not only the melodic gift, and the knowledge of how to write effectively for voices, but 
——— proficiency in the art of combination, and, as it were, a dramatic spirit, 
which might win favour for an opera from his pen. Each voice (tenor, basso and 
soprano). in the order in which they enter, has an effective solo, followed by an ensemble 
(or ‘ tutti’) for the three voices in the major key (the trio begins in C minor), the whole 
terminating with a coda, ‘ sotto voce,’ the effect of which, if smoothly rendered by 
three good singers, must be as charming as it is new. The more of such ‘terzettinos’ 
the better.”—MusicaL Wor p. 


Lonpon: DUNCAN DAVISON & CO., 244 Regent Street, W. 


Just Published, price 3s. 
NEW ITALIAN SONG, “ Parvemi il volo Scioglere.” 


Melodia. 
Musica di E. MECATTI. 
London: Duncan Davison & Co., 244 Regent Street, W. 

















Just Published, price 3s. 
EW SONG, “When thou and I last parted.” 


Poetry by JESSICA RANKIN, 
Music by W. VINCENT WALLACE, 





Just Published, price 3s. 


ISS STABBACH’S NEW SONG, 


“THE MORNING RIDE.” 


Poetry by CLARIBEL. 
Music by BERNHARD ALTHAUS. 

“ Miss StapBacn sung *‘ The Morning Ride” with great éclaé, it being admirably 
suited to her voice. The song itself possesses great merit. In its composition it is 
pleasing, lively, in the idea fresh. A continual flow of melody running throughout, and 
the argon Bg which it is wrought, mark this song asa favourite. The words by 
Claribel, which are sparkling, light and gay, have been wedded to music of endearing 
sweetness.”— Dorset Chronicle. 

London: Duncan Davison & Co., 244 Regent Street, W. 








Just Published, price 4s. 


™ W HEN THE WIND BLOWS IN FROM THE 
A 


EA. 
Duet for Soprano and Barytone. 
The Poetry by FREDERICK ENOCH, 
The Music by HENRY SMART, 


London : Duncan Davison & Co., 244 Regent Street, W. 








NEW EDITION. 


THE VOICE AND SINGING 


(THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING), 


By ADOLFO FERRARI. 


W HEN this Book first appeared we foretold its success ; 


our conviction being founded on the author’s freedom from conventional tram- 
mels, the strong good sense of his opinions, the novelty and yet evident soundness of 
his precepts, and the conciseness and practical value of his examples and exercises, of 
which every note is dictated by a clear and definite purpose. The influence of Signor 
Ferrari’s method of forming and cultivating the voice, as it is explained in this treatise, 
is enhanced by the efficacy of His personal lessons in his practice as one of the most 
eminent teachers of the day ; and this work has consequently come into general use as 
a manual of vocal instruction, not only in the metropolis but throughout the kingdom. 
In this new edition the author has made various important additions to the work, espe- 
cially to the Exercises. Formerly ben were confined to soprano or tenor voices ; ex- 
ercises for one voice being also available for the other. But, for the contralto, or the 
barytone, provision was not made. This desideratum is now supplied, partly by means 
of entirely new exercises, partly by giving the old exercises likewise in transposed 
keys, and partly by adapting the soprano exercises also to the contralto or barytone, 
by the insertion of alternative passages in small notes. By these means the utility of 
the work is very greatly increased. We have said that the remarkable qualities of this 
book are the author’s freedom from conventional trammels, the strong sense of his 
opinions, and the novelty yet evident soundness of his — ; and this we will show 
by quoting, unconnectedly, a few passages which cannot fail to strike every reader.— 
Daily News. 
‘*“ The chief value of this excellent treatise on the art and practice of singing is in 
the elaborate chapter upon the formation and cultivation of the voice, which precedes 
the practical exercises. Signor Ferrari alleges that “every one who can speak may 
sing,” and he discusses this fact not only with great intelligence but with excellent 
common sense. Asa teacher of long and varied experience he speaks with authority, 
and the rules he lays down for the development of the vocal organs may be consulted 
with advantage by all students of the artof singing. His book, in short, labours to 
overcome the two leading difficulties which beset the scholar, viz., the production of 


' the natural or real tone of the voice, and the proper management of the breath.’’- 


Observer. 


London: Published, price 12s., by 
DUNCAN DAVISON & CO., 244 Regent Street, W. 


AIRS, BALLADS, &c. IN THE OPERETTA 
“ONCE TOO OFTEN.” 


COMPOSED BY HOWARD GLOVER. 


‘THE SOLEMN WORDS HIS LIPS HAVE SPOKEN.” 
Grand Air. Sung by Mlle. Jenny Baur... ... a 
“THE LOVE YOU’VE SLIGHTED.” Ballad. Sung by 
RNs DUMIEM AUATEN Sac. “ane. ddes (dhe cas) eau ace, “Aaa 
“STRATAGEM IS WOMAN’S POWER.” Ballad. Sung 
by Miss Emma Herwoop ... ... 
“LOVE IS A GENTLE THING.” 
Miles Mined PERE WOOD csc cee sae te cee cae tes 
“A YOUNG AND ARTLESS MAIDEN.” Romance. 
Sung by Herr RetcHarpt ... 
“ THERE’S TRUTH IN WOMAN 
Sung by Herr REICHARDT oc. ee cee nee cee ee 
“THE MONKS WERE JOLLY BOYS.” Ballad. Sung 
by Herr FORMES «=... cee see cee cee tee tee tee 
“IN MY CHATEAU OF POMPERNIK. Aria Buffa. 
Sung by Herr FORMES —... oes sue tee nee tee ee 


QUADRILLES AND WALTZES. 
(Handsomely Illustrated in Colours.) 


“ Fontainbleau Quadrille,” by Carl Strauss ... ... 
“La Belle Blanche Waltze,” ditto... ... 0 .. se 
In the Press. 


Brinley Richards’ Fantasia, or, “ Once too Often.” 
Emile Berger’s Fantasia, or, “ Once too Often.” 


“ Mr. Glover’s operetta is a decided, and, what is better, a legitimate, ‘hit.’ The 
songs before us have already attained a well-merited popularity. ‘The monks were 
jolly boys’ is as racy as the best of the old English ditties, harmonised with equal 
quaintness and skill, and thoroughly well suited to the voice of Herr Formes. ‘ ‘The 
love you've slighted still is true’ (for Mile. Jenny Baur) has a melody of charming 
freshness. Not less a model ballad in its way is ‘A young and artless maiden’ (for 
Herr Reichardt), which sets out with an elegantly melodious phrase. Perhaps more to 
our liking, however, than any of the foregoing, excellent and genuine as they are, is 
* Love is a gentle thing’ (for Miss Emma Heywood), which enters the more refined 
regions of the ballad-school, and attains an expression as true as it is graceful. The 
opening holds out a promise which the sequel entirely fulfils. We shall look with real 
interest for the remaining pieces of ‘* Once too Often.”—Musical World. - 


Loxpox: DUNCAN DAVISON & CO., 244 Regent Street, W. 


“Ballad. Sung by 


STILL.” Romance. 
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NEW OPERA. 
THE PURITAN’S DAUGHTER. 


A GRAND ROMANTIC OPERA IN THREE ACTS ;5 


THE LIBRETTO WRITTEN BY J. V. BRIDGEMAN ; 
THE MUSIC COMPOSED BY 


M. W. BALFE. 


COMPLETE—PRICE TWO GUINBDAS. 


CONTENTS. 


AcT I. $ 
VOICE. 8 


Overture «+ 
Chorus, 


T. B. 
8. B. 

- B 

o 
Soprani. 
Male Voices. 
S. B. 
Ss. B. 
Ss. 


~ a . - - - a os a 
** Here’s to wine, and here’s to beauty.” 
“* Hate, hate.” = « - - . 
i“ T would ask a question ” (Comic) 
“My own sweet child.” — + - 
a, “ What glorious news” (Comic) 
Recit. & Chorus, with Solos, ‘* Let us haste.’”’ 
Solo & Chorus, “ By earth and air.” - - 
Concerted Piece, ‘‘ Whatdowesee?” . - 
Duet, * Oh, father, pity!” - 
Duet, ‘* Oh, reflect ere you decide.” 
Cavatina, * Pretty, lowly, modest flower.” 
Finale, ActI, « - ° 
Ballad, 


oe ee ee ee 
t 
eee s 
BO CABS 69 G9 0 GF 09 OF ac me OF 
eoamcscocosacocoso™ 


« Bliss for ever past.” : 


ACT II. = 
‘* How peal on peal of thunder rolls.” 


Recit. & Romance, 
By the tempest overtaken.” - 
« My 


Trio, 
Trio, 
Cabaletta, 
Duettino, 


welcome also to this roof.” 
* Can it be, do I dream ?” - - 
** Let the loud timbrel” ( Unison.) 
“ Nay, do not run away.” - 
* Though we fond men all beauties 
** Thou weepest, gentle girl.” ~ 
‘‘ Let others sing the praise of wine.” 
“ The Paradise of Love.” . - 


woo.” 


Ballad, 
Finale, Act II. + 
Trio, 


** What man worthy of the name.” - 


wOnmoannrnrn wer 
Sonmscoacococo 


ACT Ill, 


Entr’Acte = © «© e© s#© - 8 » 
Ballad, “ Hail, gentle sleep.” - - 
Concerted Piece 
Ballad, 
Concerted Piece > * a ee ee 
Rondo, Finale, ‘* With emotion p2st all feeling.” - - 
N.B.—Those marked thus (*) have transposed Editions. 


Favourite Airs from Balfe’s Opera, ‘“‘ The Puritan’s Daughter,” arranged by 
W. H. Callcott, in 2 Books - - - - - - Solos, 5s.; Duets 
W. H. Holmes’s Fantasia, ‘* The Puritan’s Daughter ” - - - - 
Brinley Richards’s ‘* Bliss for ever past.” - - - - - . 
Brinley Richards’s Fantasia on the Favourite Airs * - - 
Galop, from _‘* The Puritan's Daughter,” arranged by C. Coote - 
The Storm Valse, from ‘* The Puritan’s Daughter,” arranged by C. Coote 
Quadrille, from “ The Puritan's Daughter,” arranged by C. Coote - - 
Kiihe’s Fantasia on ‘* The Puritan’s Daughter.” - - - 6 . 
Other Arrangements in the Press. 


London: Appison, Hotter & Lucas, 210 Regent Street 


HE MUSICAL STUDENT’S MANUAL, Combining 

the Essential Elements of Musical Knowledge, with a succinet guide to the read- 
ing of Vocal Music, by T'uomas Mursy, Editor of the “ Golden Wreath,” “ New 
Tunes to Choice Words,” &c. 

Div. I.—Relating to Sound, pp. 136, price 2s, 

Div. I.—On Rhythm, to complete the Work, will be published shortly, 

The ** Manual” is _used asa text-book at the Borough Road, Stockwell and West- 
minster Training Colleges. 

“ One of the best elementary books for learning music, as a science, that we have yet 
seen. It is very cheap.”—Gilobe. 

‘* The subject is treated with clearness and ability. The difficulties of almost every 
page are cleared up as the journey proceeds, and the learner feels himself in company 
on a fellow-student, who, being slightly in the advance, blandly beckons him on,”— 

ritic. 

“New Tunes to Choice Words.” 
four-part Songs, cloth 8vo, Is. 6d. 

{. “ So widely known and prized in schools,”—Educational Record. 

Messrs. Boosty & Sons, 28 Holles Street, W.; Messrs. Groompripce & Sons, 

Paternoster Row, 


(COLLARD AND COLLARD’S NEW WEST - END 

ESTABLISHMENT, 16 Grosvenor Street, Bond Street, wh - 

Cations are to be addressed. Pianofortes of all clastes for Sele end | — — 
City Branch, 26 Cheapside, E, C. 


— 
wSrnwons,. 


- A loving daughter’s heart.” - 


>» BOR We OD 
ooooceco 





Second Edition. 32 Easy, Original, Juvenile 
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NEW SONG BY CLARIBEL. 


PUBLISHED THIS DAY, PRICE 3s, 


ide o'Clock iw the spornmng.” 


BALLAD. 


WRITTEN AND COMPOSED BY CLARIBEL, 


AUTHOR OF “ JANET’s CHOICE,” &c. 





The Dew lay glitt’ring o’er the grass, 
A mist lay over the brook ; 
At the earliest beam of the golden sun 
The swallow her nest forsook. 
The snowy blooms of the hawthorn tree 
Lay thickly the ground adorning, 
The birds were singing in ev’ry bush 
At five o’clock in the morning. 


And Bessie the milk-maid merrily sang,— 
For the meadows were fresh and fair, 

The breeze of the morning kiss’d her brow, 
And played with her nut-brown hair. 

But oft she turn’d and look’d around, 
As if the silence scorning : 

’Twas time for the mower to wet his scythe 
At five o’clock in the morning. 


And over the meadows the mowers came, 
And merry their voices rang, 

And one among them wended his way 
To where the milk-maid sang. 

And as he linger’d by her side,— 
Despite her comrade’s warning,— 

The old, old story was told again 
At five o’clock tn the morning. 


BOOSEY & SONS, HOLLES STREET, LONDON, 





VANS’S ENGLISH HARMONIUMS for Cottages, 

Schools, Drawing Rooms, Churches, mg yy! and other public Institutions, are 

made in every possible variety at prices from 6to 140 guineas) The Manufacturers 

have to announce the complete success of a New Patent Self-Acting Blowing Machine, 

the only self-acting blower that has ever succeeded, which may be seen in operation at 
Holles Street daily. 

The most distinguished living musicians, including Balfe, Sterndale Bennett, Cipri- 
ani Potter, Best, Henry Smart, &c., have testified to the extraordinary merits of 
Evans’s Harmoniums. 

See testimonials attached to Illustrated Catalogues of Harmoniums, to be had gratis 
of the Manufacturers, 

Boosey & CuinG, 24 Holles Street, London. 





VANS’S ENGLISH MODEL HARMONIUM, with 


two rows of keys, price 66 guineas in oak case, or 70 guineas in rosewood case, 
combines every modern improvement. The most beautiful and varied orchestral effects 
can be produced upon this instrument, which possesses every gradation of tone from 
the greatest power to the most delicate piano pieces. The English Model Harmonium 
is managed with that facility which characterises all Evans’s Harmoniums, and is 
equally effective both in the drawing room and church, 


Boosey & Cuina, Manufacturers, 24 Holles Street, London, W. 





VANS’S PEDAL HARMONIUMS, with independent 


Pedal Reeds, can be had either with 4 single or double row of keys, at prices 
from £51 to 130 Guineas; also with the new patent self-acting blowing machine, 


Boosey & CuinG, Manufacturets, 24 Holles Street, London, W. 





A SHDOWN and PARRY (successors to Wessel and Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application, 
London ; 18 Hanover Square. 





J FINCHAM, Orean-rren Maker, Vorcer, and Tuner, 
. 110 EUSTON ROAD, LONDON. 


Amateurs and the Trade Supplied at the Lowest Terms . 
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MESSRS. CRAMER, BEALE & WOOD'S 


NEW PUBLICATIONS. 


ELLER, STEPHEN. Deuxiéme Canzonette. Price 4s. 


Cramer, Beate & Woop, 201 Regent Street, Ws 


N APOLEON, ARTHUR. Andante Finale, from Lacie 
"ai Lammermoor, Op. 2. Price 3s. 6d. 
_Cramer, BEALE & Woop, 201 Regent Street, Ww. 


AT APOLEON, A. Grand Galop de Concert. 


Cramer, Beate & Woop, 201 Regent Street, W. 


APOLEON, A. Un Ballo in Maschera, Grand Fan- 
tasia. Price 4s. 
Cramer, BEALE & Woop, 201 Regent Street, W- 


ALLCOTT, J. G. Perpetual Motion Galop. Price 3s. 
Ditto Autumn Leaves, Nocturne. Price 3s, 
Cramer, Beate & Woop, 201 Regent Street, W. 


DE VOS, P. Il mio tesoro, from Don Giovanni. 
Price 3s. 
Cramer, Beate & Woop, 201 Regent Street, W. 


Pas Redoublé. Price 3s. 

Morro ma Prima in Grazia, from Un Ballo. 
Price 3s. 6d. 

CRAMER, BEALE & Woon, 201 Regent Street, W- 


(aco: , W. H. Simon Boccanegra. 
Airs, in two Books. Solos, 5s.: Duets 6s: 
Cramer, Beate & Woon, 201 Regent Street, W. 





Price 4s. 

















AVARGER, R. 


Ditto 





Favourite 





DANCE MUSIC. 
BUCALOSSI, PROCIDA. Sweet Violets’ Waltzes 


(illustrated). Price 4s. 

Flowers of the Valley Waltzes, illustrated. 

Merrie England Waltzes 

Water Lily Waltzes, 

Crown of Roses’ Polka, 

Regatta Galop, 

Gipsy Polka Mazurka, 

Midnight Galop, do. 
Cramer, Beate & Woop, 201 Regent Street, Ww. 


OOTE, CHARLES. Carolina Polka (illustrated). 
Price 3s 

Simon Boccanegra Quaitilles, Illustrated. Price 4s. 

Un Balloin Maschera Quadrilles, do. Price 4s. 


Cramer, Beare & Wood, 201, Regent Street, w. 


QTANLEY, G. Summer Rambles Waltzes. 


Ditto. Prairie Flower Waltzes (illustrated). Ptice 4s. 
Cramer BeALe & Woop, 201 Regent Street, W. 


(SROAL, G. Old England Quadrille (illustrated). 


CRAMER, BEALE & leon “001 — Street, W. 


VOCAL MUSIC. 
AMMA WON’T BRING ME OUT. Sung by Mrs. 
G. Reep, composed by T. German Regn (illustrated), Price 3 
1 NEVER DOES ‘NOTHING AT ALL. Sung by Mrs. G. REep, compennd by T. 


German Reep (illustrated). Price 3s. 
Cramer, Beate & Woop, 201 Regent Street. 


Price 4s. 
Price 4s. 
Price 4s. 
Price 3s. 
Price 3s. 
Price 3s. 
Price 3s. 


Ditto 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 





Ditto 
Ditto 





Price 4s. 








ASHDOWN & PARRY’S 
RECENT PUBLICATIONS. 


Pianoforte. 
UHE.—GOD SAVE THE QUEEN. Grand Brilliant 


Fantasia. Price 4s. 
ASHDOWN & Parry, 18 Hanover Square. 


Be NLeEY ’ RICHARDS. —THE LASS O’ GOWRIE. 
ASHDOWN & Pang 18 Hanover Square. 


RINLEY RICHARDS.—YANKEE DOODLE. 


Price 4s. 








AsuvowN & Parry, 18 Hanover Square. 





ANZ —QUI VIVE! Grand Galop de Concert, 


played by the Composer with extraordinary success. Price 4s. 
Asupown & Parry, 18 Hanover Square. 





OLLMICK.—ELFIN REVELS. 


AsHpown & Parry, 18 Hanover Square. 


NOLLMICK. — DIANA. Grand Galop de Concert. 


Priee 48; 


Price 3s. 





AsHpown & Parry, 18 Hanover Square. 


YDNEY SMITH.—LA HARPE EOLIENNE. 


Played by the Composer daily at his Pianoforte Recitals at the Crystal Palace 
with unabated success. Price 4s. 
AsHDown & Parry, 18 Hanover Square, 


ERDINAND PRAEGER.—HOME, SWEET HOME. 


Price 2s. 











AsHpown & Parry, 18 Hanover Square, 


ERDINAND PRAEGER.—AULD LANG SYNE. 


Price 2s, 6d. 





AsHDown & Parry, 18 Hanover Square. 


H W. GOODBAN. — ROSALIE, tHe PRAIRIE 
e FLOWER. 


Price 3s. 
Asupown & Parry, 18 Hanover Square. 


RISSAC.—T’AMO, SI T’AMO. 
Verdi’s “ Un Ballo in Maschera.” Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


RISSAC.—DIXEY’S LAND. Price 3s. 


AsHDowN & Parry, 18 Hanover Square. 


ICARDO LINTER. — TALLY HO! Fantasia (a la 


Chasse). Price 3s. 
AsHDowN & Parry, 18 Hanover Square. 








The Mazurka from 











UMMEL, — ESPOIR DU RETOUR. 


Price 3s. 


Nocturne. 


AsHpown & Parry, 18 Hanover Square. 





Price 3s. 


Asupown & Parry, J8 Hanover Square. 


R UMMEL.— SOLITUDE. Nocturne. 





}DOUARD DE PARIS.—MEZZANOTTE. Fantasia 


on the favourite quartet from Flotow's opeta ‘“‘ Martha.” Price 4s. 
AsHDOWN & Parry, 18 Hanover Square. 





() THOU TO WHOM MY LOVE IS ALL MY CARE. 


Sung by Mr. Water Botton, composed by EB. LAnv. Price 2s. 6d. 


Cramer, Beate & Woon, 201 Regent Street. 


JENRI ROUBIER.—ESILDA.  Fantaisie-Polka de 
eeaslieiaas — & Parry, 18 Hanover Square. 





RIGHTLY O'ER LAND AND OCEAN. 


Words by G. Lrntey, Music by Verpt. Price 2s. 6d. 
ONLY FOR THEE. Song. Sung , Mtte. Parera, Words by G. Linley. Price 


. 6d. 
Cramer, BEALE & ween 201 Regent Street, W. 


’LL TELL YOU WHY I’D LIKE TO BE A ROSE. 
Song. H. Smarr. Price 2s. 6d. 
TELL ME, SWEET ZEPHYR. Song. H. SMART. a 2s. 6d. 
Crameg, Beate & Woop, 201 Regent Street, 


IORNO D’ORRORE. Duet Semiramide, as sung by 
the Sisters Marcuisto (illustrated). Price 2s. 6d. 
LE ZINGARELLA. Duet. Composed expressly for the Sisters Marchisio. 
Bivetta. Price 3s. 


Song. 











LONDON: 
CRAMER, BEALE & WOOD, 201 REGENT STREET, W3 
AND 67 CONDUIT STREET; Axso, 207209 REGENT STREBT. 











YSSEL ROUBIER. — FLEUR PRIN TANNIERE. 


Fantaitie-Mazurka de Salon. Price 3 
Asupown & Parry, ry Hanover Square. 


} ; ENRI ROUBIER. —VAILLANCE. Morceau Mili- 


taire. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


‘ULES SPRENGER.—INVITATION a 


Morceau de Salon. Price ¢s. 
Asnpown & Parry, 18 Hanover Square, 


ULES SPRENGER.—SOUS le BALCON. Serenade- 


Morceau de Salon. Price 2s. 6d. 
AsHpowN & Parry, 18 Hanover Square.! 








la POLKA. 











- Loxpow:s ASHDOWN & PARRY. 
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THE LILY OF KILLARNEY, 
A ROMANTIC OPERA, 
DION BOUCICAULT AND JOHN OXENFORD, 


J. BENEDICT. 





THE OPERA COMPLETE, BOUND IN CLOTH, 25s. 





ACT I. PIANOFORTE ARRANGEMENTS. 


OVERTURE - - : - - Tur Overture. Arranged by the Author - 
SONG— A bachelor’s life. (Hardress) - - = 256 Tue Favourite Airs. In two Books. William Hutchins 
DUET —The moon has rais’d the lamp above. (Hardress { Callcott - . " = : 
and Danny Mann) - - - - - 5 Dirro. As Duets. In two Books, William Hutchins 
SONG — The above arranged as a song - - ‘ | Callcott - - - - re 
SONG—It is a charming girl I love. (Myles). {n B flat | Tue Favourite Arrs, In two Books. Franz Nava 
andin A - - - - - Dirro. As Duets. In two Books. Franz Nava - 
SONG —In my wild mountain valley. (Eily). In D minor | Serr or Quaprities. Charles Coote 
and in C minor - - - - - - 
SONG, with CHORUS, ad lib.—The Cruiskeen Lawn - 


Ditto. As Duets - - - - 

Ser oF Quaprities. “ The Cruiskeen Lawn Pierre 
Laroche. Illustrated by Brandard - - 

Wattz. ‘“Eily Mavourneen.” Charles Coote. Illustrated 

ACT Il. by iota - - - - . 

CHORUS—The Hunting Chorus - - - - Ser or Watrzes. Pierre Laroche. Illustrated by Brandard 

AIR and DUET — The eye of love is keen. (Ann Chute Gator. Pierre Laroche - 
and Hardress) - * - - - - 

SCENA—A lowly peasant girlk (Danny Mann) - - 
ROMANCE (separately) — The Colleen Bawn. (Danny 
Mann) - - - - - - - ss “ The Cruiskeen Lawn” 

BALLAD—Im alone. (Eily). In E flat and in C - Kone. Fantasia on favourite Airs - - 
DUET —I give the best advice. (Eily and Myles) - - rs Grand Waltz - - - 
G. A. Osporne. Fantasia on favourite Airs 
PS * Ricordanza ” - 
ACT III. ' Mapame Ovry. Fantasia on favourite Airs 
SONG—The Lullaby. (Myles). In AandinF - r | Linpsay SLOPER. Fantasia on favourite Airs 
TRIO— Blessings on that rev’rend head. (Eily, Myles and — ~ _— vsedeeuse only wane al 
Father Tom.) In D and in D flat 2 : _ No. 1. “In my wild mountain valley - 
2. “The Lullaby” - - - 


. “It is a charming girl I love” - 


Brintey Ricnarps, “ Eily Mavourneen” - 
5 “Tm alone” - - 
‘ “ Tt is a charming girl I love” 





DUET —Let the mystic orange flowers. (For two equal 
voices) - = : = ° = i “Eily Mayourneen” . 
BALLAD—Eily Mavourneen. (Hardress). In F and in D “T’m alone” - - 


RONDO FINALE—By sorrow tried severely. (Eily)  - } 6. ‘The Colleen Bawn” 


3 
4 
5 





CHAPPELL & CO, 50 NEW BOND STREET. 
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